JYo. 12. 




Entered at the Post Office at St. Louis, Mo., and admitted for transmission through the Mails at Second-Class Eates 

Copyright: Kunkel Bros., 1881. 



546 



KUNKEL'S MUSICAL REVIEW, AUGUST, 1881. 



THE LEADING PIANO OF AMERICA. 




WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243 ! and 245 East 23d Street, New York. 
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"SOBMEH 



n 



Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 

prices 

REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK. 

E. P. OLSHAUSEN & CO., Agents for St. Louis, Mo., No. 10 S. Fourth St. 



BEHNING 




Tj 



C_5 

. Wl-tla. Isaprcved X'a/ten.-fc 

Agraffe Attachment 

AND NAME BOARD. 



Manufactory, East Side Boulevard, 124th St., I 
Corner First Avenue. 

Warerooms, No. 129 East J 25th Street! 



>> 



CD 
CD 

GO 



NEW YORK 
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^SPECIALTIES! 



HEBHOD.J ACC ABD'fc CO, 

Corner Fourth and Locust Streets, 

st. XjOttis, :m:o- 



ffA rtA Fine Triple Plated Double Wall 
)OivU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

C4 fi AA Nickel Stem-Winding Watches, 
)lviUU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

CQO fifi Solid Gold Watches, for Ladies, 

4)OU>UU warranted good time-pieces, handsome 
and attractive in appearance. 



COK (\f\ Solid Gold Watches, for Gen- 

i^OviVv tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

ff*4 CA Small American Clocks, neat and 
tj) 1 m%J\J attractive time-keepers — warranted. 

£*& C AA Solitaire Diamond Kings, for 

jj) ll/i UV/ ladies, from $15.00 and upwards in price. 
Our stock of Rings is very large and choice. 

tfOC A A Solitaire Diamond Ear-Rings. 
iJOw ■ \i V/ Our variety of Ear-Kings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 

'The above are but a few of the extraordinary indui ements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all . Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 




New Concert Upright Pianos. 



To the Messrs. HAINES 



HerlMajesty's Opera Company. 

COL.|J. HJMAPLE80N, Director. 

New York, April 1st, 1880. 



Concert 
Majesty' 

beg to compliment you upon your great success. Your New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con- 
cert purposes which is equ illy as well adapted for accompany- 
ing the voice. Wishing you a continuance of the great suc- 
cess already achieved as manufacturers of the first rank, 
We remain, very truly yours, 

ITALO CAMPANINI, MARIE MARIMON, 

Anna DeBelocca, Antonio F. Galassi, 

SlGNOR BlSACCIA, EMILE AMBRE, 

Alfred H. Pease. 

Brignoli, Thursby, and Others. 

New York, May 28th, 1880. 
To the Messrs. HAINES: 

We have used your "New Concert Upright " on our recent 
tours, and the peculiarly successful manner in which it stood 
the severesttests, such as have heretofore been applied to the 
Grand Piano only, commands our unqualified endorsement. 



Appreciating your great success as manufacturers of the First 
Bank, 

We remain, very truly, 
Ole Bull, Pietro Ferranti, 

Mauhice Strakosch, Emma C. Thursby, 
A. Torriani, Josephine Chatterton— Bohrer, 
P. Brignoli, Julia Christin, 

Alfred H. Pease. 

The Emma Abbott Grand English Opera Company. 

New York, October, 1879. 
To the Messrs. HAINES. 

Gentlemen:— During our rehearsals of "Paul and Virginia," 
"Borneo and Juliet" and "Carmen," at your warerooms, we 
had every opportunity to fully lest your New Upright Piano- 
fortes and found them singularly adapted for the heaviest as 
well as the lightest music, combining therefor great power 
with sweetness of tone, and in every respect superior instru- 
ments. Their tones likewise are brilliant, rich and clear, and 
sustain the voice most admirably. 

Appreciatively yours, 

Emma Abbott, Marie Stone, 

Tom Karl, Zelda Seguin, 

Pauline Maurel, a. E. Stoddard, 

Wm. MacDonald, Ellis Kyse, 

Wm. Castle. 



WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 



STORY & CAMP, General Western Agents, 



1«8 & 190 State Street, CHICAGO. 



203 North Fifth Street, ST. LOUIS. 
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Is One of the Sights of the City at this Time 

-A.S THE 

GRFAT HOUSE 

Is piled from Olive to Locust Street, and from basement to roof, with 
the careful cullings of the wide world's dry Goods Markets. 

IT'S JUST WONDERFUL 

That ANY Thoughtful Housekeeper, 

That ANY Bargain-Hunter, 

That ANY»one of Limited Means, 

That ANY Purchaser of Dry Goods, 

Will not First Go to Barr's! 

WHERE there is a Million Dollars worth of Goods to choose from. 
WHERE the Quantity of Goods Sold Insures the Lowest Prices. 
WHERE Shopping is made Pleasant as well as Profitable. 

READERS, TAKE OUR ADVICE, 

And do your Trading at the WM. BARR DRY GOODS CO.'S Great 
Central Store, Sixth, Olive to Locust Street, St. Louis. 
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J. KENNARD & SONS, 



-DEALERS IN- 



Akkki 



Lace and Damask Curtain Goods. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



fegip-Call and see our Stock before purchasing else where. -=©8 



420 & 422 N. Fourth Street, 



ST. LOUIS. 
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WEBER PIANO-FORTES. 

JS&GALAXY OF STARS«& 

Who pronounce the Weber Pianos the best Pianos in the world for their " Sympathetic, 
Pure, and Rich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 
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FAFIEFA ROSA. 



JflLSSON, 


KELLOGG. 


ALBAN1, 


MARIE ROZE, 


RIVE-KING, 


CARY, 


PATTI, 


THURSBY, 


MURSKA, 


CARREJVO, 


LUCCA, 


TORRIAJVI, 


STRAUSS, 


GODDARD, 


CAMPAJVIJVI, 


MILLS, 


C AFOUL, 


MUZIO, 


GILMORE, 


WEHL1, 


BRIGJVOLI, 




And many < 


)thers. 


PRICES REASONABLE. 


TERMS EASY. 



WAREROOMS, FIFTH AYEHUE, COR. SIXTEENTH ST., HEW YORK. 



DECKER 

BROTHERS ^1 1 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 




CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 



Low Prices. iteteltotfem. 



Easy Terms. 

SEND FOB ILLUSTRATED CATALOGlE.~m 

No. 33 Union Square, NEW YORK. 








A JOURNAL 

§evoted to <J$tf*/r, ^rt t Igihmtnrt, and the §rHttut: 



Vol. III. 



AUGUST, 1881. 



No. 12. 



THE KNIGHT AND THE MAIDEN. 



A knight and a maiden once met in a grove, 
While each was in quest of a fugitive love; 

A river ran mournfully murmuring by; 
So they wept in its waters for sympathy. 

Oh, never was knight such a sorrow that bore ! 

Oh, ne'er was there maid so deserted before ! 
From life and its woes let us instantly fly, 

And jump into the river for company. 

They searched for an eddy that suited the deed, 

But here was a bramble, and there was a weed; 
1 How tiresome it is," said the fair, with a sigh ; 
So they sat down to rest them in company. 

They gazed at each other,— the maid and the knight; 

How fair was her form, and how goodly his height ; 
One mournful embrace, sobbed the youth, ere we die, 

So they kissing and crying kept company. 

Oh, had I but loved such an angel as you ! 

Oh, had but my swain been a quarter as true ! 
To miss such perfection, how blinded was I ! 

Sure now they were excellent company. 

At length spoke the maid, twixt a smile and a tear, 

The weather is cold for a watery bier; 
When summer returns we may easily die, 

Till then let us sorrow in company. 



R. H. 



COMICAL CHORDS. 



In card playing a great deal depends on a good deal. 

" Be composed," as the type-sticker said to the copy. 

The boy who is well shingled by his parent will shed water. 

Spirits are composed of — well, gnome matter. — Detroit Free 
Press. 



said he should die of discord. 



A negro about to be hung 
He did. 

" Sleeping out loud " is the latest child's definition for 
snoring. 

Mrs. Simkins calls her daughter a grand opera, because 
she's her Nannie. 

Dogs may possibly go to the happy land of canine, but cats 
go to purr-dition. 

It is a mistake to assume that a rose by any other name 
would smell as wheat. 

Why is it wrong for a retailer to sell schooners? Because 
no man should serve two-masters. 

The boys who run off and go a-flshing generally do not 
catch anything until they get home. 

An old bachelor will shriek for a better half when a coun- 
terfeit fifty cent piece is shoved on him. 

IE a smoker were to chew up his cigar and swallow it, that 
would be a cigarette, wouldn't . '■'—Chaff. 

The following rules, says Burdette, were adopted by the fly 
convention for the present season :;,•:: "*..;,':. 

If we ever start a paper of our own we will call it The 
Umbrella. Everybody will take it.— The Modern Argo. 

1'oung men, serenaders especially, should take warning 
from the late comet. It lived but a short time; being out in 
the night air doubtless killed it. 

Teacher: "John, what are your boots made of?" Boy: 
' Of leather." " Where does the leather come from?" "Prom 
the hide of the ox." "What animal, therefore, supplies you 
with boots and gives you meat to eat?" "My father."— Gal- 
veston JSfeios. 



"My mother's goingto get a new Upright piano," said a little 
girl to another, a few evenings ago. "Oh, that's nothing," 
replied the other, " my mother's going to get a divorce." 

If Noah had foreseen the future, and killed the two mosqui- 
tos which took refuge in the ark. he would have rendered 
some of the strongest words in the English language unnec- 
essary. 

A minister had preached an hour when he remarked: 
"Another wide field opens from the subject in another direc- 
tion." Just then an old darkey ejaculated: "Please, Lord, 
shut up de bars." 

They had been to the masquerade, where she recognized 
him at once. "Was it the loud beating of your heart, my 
darling, that told I was near?" murmured he. "Oh, no," she 
replied. " I recognized your crooked legs." 

Dr. X., who has been in the habit of visiting Mme. A. three 
times a week as medical adviser, was rather taken aback the 
other day by the servant who answered the bell saying : •' Mme. 
A. will be unable to see you to-day, doctor, because she is 
sick." 

" What is a crime?" asked the grave professor in a theologi- 
cal class. "A crime asked the wit of the class, "why, it is 
when a man does something." Then," said the professor, as 
he looked over his glasses at the youth, " I think no one could 
accuse you, Mr. Brown, of ever committing a crime." 

A gentleman, calling on a farmer, observed:— "Mr. Jones, 
your clock is not quite right, is it?" "Well, you see, sir," 
said Mr. Jones, " nobody don't understand much about that 
clock but me. When the hands of that clock stands at twelve 
then it strikes two, and then I know it's twenty minutes to 
seven." 

True ! A Boston man relates the following recent musical 
experience: "Won't you please play us something, Miss 
Hammerandbang?" asked Pogg. "1 should like to ever so 
much," she said, looking at her watch, " but really I have no 
time." " So I have heard," replied Pogg, "but we will over- 
look that, you know." 

Fond hopes dashed to earth: They were approaching an 
icecream saloon and she said: "Oh, Charley, I'm going to 
have my new dress cut bias— Oh— o. S-p-p-p !— there's an ice 
cream saloon. Goody !" " Yes ; and it is like your new dress, 
for it will be cut by us," and the horrid old wretch led th» 
panting damsel across the street. 

The minister asked the Sunday-school: "With what 
remarkable weapon did Samson at one time slay the Phillis- 
tines?" For awhile there was no answer, and the minister, to 
assist the children a little, commenced tapping his jaw with 
the tip of his finger, at the same time saying: " What's this— 
what's this!" Quick as thought, a little fellow replied: ''The 
jawbone of an ass, sir." 

" Do tell me what is the name of that?" said a young lady 
to Mr. Lothian, at Saratoga, after his band had finished h little 
gavotte which was new and pleasing. •■ O, You Sly Puss," said 
Lothian in his most polite manner. The young lady blushed, 
turned to her friends and began to look very much offended. 
"Madam," said the ever-courteous Lothian, " that is the name 
of the piece." " O," said the young lady, "O-o-o-h, thank you 
very much! " 

Mental arithmetic: Sam Johnsing was up before the 
Justice the other day. The Justice told him that telling the 
whole truth about the matter would be regarded as a miti- 
gating circumstance. Sam said he would tell the truth.— 
"Well, then, how many chickens did you steal?" "Only five, 
Jedge." "Are you sure, Sam, that y. u didn't have more? " 
"Yes, sah ; 1 know der was only live, because I counted 'em. 
Dar was three layin' hens, four roosters and two pullets." 

One Scotchman complained to another that he had got a 
ringing in his head. 

'• Do ye ken the reason o' that? " asked the worthy crony. 

"No." 

"I'll tell ye— it's because its empty." 

"And ha'e ye never a ringing in your head?" quoth the 
other. 

"Nae, never." 

" And do you ken the reason?— because it's cracked." 
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Pour Months, 
Six Months, 
One Year, 
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(Including Postage.) 
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EST All matter intended for publication in <7te Review should be 
addressed to the editor, care of Kunkel Brothers, St. Louis, Mo., 
in time to reach St. Louis at the latest by the 23d of the month pre- 
ceding the month of publication. 



Subscribers finding this notice marked will understand that their 
subscription expires with this number. The paper will be discon- 
tinued unless the subscription is renewed promptly. 



Special to Teachers. 

The music that appears in the Review is also published by 
us in regular sheet form, and can be had from all music deal- 
ers, or from Kunkel Bros, direct. 

The same careful lingering, phrasing, etc., exists in all our 
editions. 



?or ten names and addresses of musical people, 
not already subscribers to the Review, our publishers 
will, up to and including the 1st of September, but no 
longer, send to any subscriber to the Review, any 
■fifty cent piece of sheet music from their catalogue. Cata- 
logues will be mailed on application. If a piece icorth 
more than fifty cents be desired, the difference may be sent 
in cash. Beader, you can earn 50 cents in five minutes, 
and at the same time help the Review along: 



In Mr. Haynie's letter to the Herald concerning 
Adelina Patti, which we reproduced in our last issue, 
the statement is made that Max Strakosch married 
Amalie Patti, and brought out Adelina as a prima 
donna. This is an error that we intended to correct 
in a foot-note, which, however, we forgot. It was 
Max's brother Maurice, many years his senior, who 
was the husband of Amalie, and the first impressario 
of Adelina Patti. 



To those who have been accustomed (and who has 
not?) to the involved language and intricate methods 
of some treatises on harmony and the inaccuracy and 
superticialty of others, "Goldbeck's Harmony," com- 
bining depth with perfect lucidity, comes as a revela- 
tion. No one acquainted with the subject can fail to 
receive benefit from its perusal. No one intending to 
study it can afford to use any other text-book. The 
publishers will send it, post-paid to any address, on 
receipt of the price, $1.50. It may also be had from 
the principal music and booksellers. 



With this number, Kunkel's Musical Review 
closes the third year of its existence. Around it are 
strewn the graves of many cotemporaries, some older, 
others younger. It sheds tears of regret over its 
departed friends, and yet it can not help but feel 
thankful to a kind Providence, which wisely " helps 
those who help themselves, " that it is not only 
among the living, but also, that its strength and range 
of influence are steadily increasing. The year which 
now closes has been for it one of unprecedented 
success; but still it believes that the coming year will 
be a much better one for it than any of those that 



have gone by. It is true that the future is a bank of 
unlimited issue, whose promises to pay are not always 
redeemed, but with the double indorsement of the past 
and the present we can not doubt that in this case its 
every promise will be redeemed. 



We have been worrying ourselves into a fever trying 
to understand the following joke, from a recent num- 
ber of the ^Musical World,' 1 ' 1 of London— all in vain! 
We therefore offer to our readers, of both sexes and 
of all ages, a premium of one dollar's worth of music, 
from Kunkel Brothers' Catalogue, for a satisfactory 
solution of this witticism. Send a map or diagram of 
the joke, if possible ! But here it is : 

"At a dinner party he inquired if she was fond of ethnology. 
She replied that, being unwell, the doctor told her to eat noth- 
ing for dessert but negatives. H ad it been otherwise she might 
have partaken of conservatives. Upon which it was decided 
by the Mayor that Beethoven should have a statue in Central 
Park. Whereupon the New York Musical Review, being asked 
whether Kunkel had passed in checks and died of over- Wag- 
ner, swallowed two affirmatives. He smiled, she whimpered, 
and a fond embrace set matters wrong again. They are now 
somewhere near Whitecross, where they sleep and noon, dining 
at Five Ways Inn, Double Gloucester, and returning by barge. 

Simcock House." 



In the discussion of church music, many musicians 
seem to forget that, in the church, music is and should 
be, a means and not an end. The mission of the 
church is not to teach music nor to cultivate musical 
taste among the masses, but to teach and cultivate 
religion. It depends altogether upon the degree of 
musical culture possessed by any given congregation 
whether any given grade of music is good or bad for 
its use. That which can not be understood and felt 
can not conduce to worship, and it is only as a part 
of worship that music has a right to a place in the 
sanctuary; therefore music which can not be felt or 
understood by those who listen to it, has no proper 
place in the church. Musicians with music but no 
religion in their souls are quite as prone to overshoot 
the mark musically, as clergymen with religion but 
no musical culture to undershoot it. A little more 
musical knowledge on the part of clergymen, and a 
good deal more of religion on the part of organists 
and choirs, would do more toward the solution of the 
vexed question of church music, than all the essays 
on that subject which musicians are accustomed to 
read in their conventions, and in which they almost 
invariably pull out the motes that are in the eyes of 
the clergy, failing to see the beams that are in their 
own. This may be thought musical heresy, but it is 
the truth, notwithstanding. 



Weber, Steinway, and Haines are just now hard at 
work, not endeavoring to surpass each other in the 
excellence of their pianos, but "pitching into" each 
other in newspaper articles, to establish the fact that 
Gerster prefers the pianos of their respective makes to 
all others. So long as it amuses them, why should 
we interfere? But we should anyhow like to have 
those gentlemen tell us and the public what Gerster 
knows about pianos ! Has she ever worked in a piano 
factory? and is she a practical piano-maker, and a 
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judge of material and workmanship? Does she know 
the difference between the action of a " snide " Beatty 
square and a Weber, Haines, or Stein way grand? Is 
she a great pianist? Is she even a fair pianist? In 
fact, is she a pianist at all? In a word, what does 
her opinion of a piano amount to? — we do not mean 
financially, for a comparison of the check-books of 
the competitors might show that her opinions had a 
fluctuating value — but critically? Finally, it is not 
"small beer " for makers of first-class pianos to fight 
over the paid endorsements of a singing woman, 
however eminent, and would it not be fairer to the 
public and cheaper to themselves to join in an 
exposure of the utter venality of the opinions of 
operatic singers, managers, et id omne genus, than, by 
their wrangling over them, give them a fictitious 
value for which they must pay? 



The at. Louis Post-Dispatch, whose wonderful 
knowledge of musical matters is surpassed only by 
its regard for the truth and its respect for the rights 
of innocent men to an unblemished reputation, the 
Post- Dispatch, we say, recently added a feather to its 
cap by the publication of the following editorial 
paragraph : 

"The contempt which Carlyle felt and expressed for Paganini, 
whom he designates in his memoirs us "ihe one-string fiddler," 
is apt to strike a responcive chord in a great many breasts if 
all of us had the manhood to say what we think about these 
great music d successes. It is very barbarous, however, to 
refuse to worship the owner of a flexible tenor voice, or the 
skillful manipulator of a violin, and consequently we go on 
sacrificing to this Moloch of music by common consent. And 
yet there never was a great musician, nor even a partially 
great musician, whose work has done the world any good, for 
whose life the world has been better or happier, who could not 
have been entirely bpared out of the world without affecting 
its history or its fate. The tenor or the soprano, however, can 
make more money in a month than the average tallow-chand- 
ler can in a year, to say nothing of such men as the inventor 
of the telegraph or sewing machines." 

This is not the first time that a small man has 
attempted to bolster up his own ignorant babblings 
by spouting them from behind the bulwarks of 
a great name; but the attempt to make Carlyle's 
recorded dislike of Paganini's style of playing appear- 
to be a dislike of music and musicians in general 
must fail of its object, because it is a matter of record 
that Carlyle had a keen appreciation of the composi- 
tions of such composers as Beethoven, Haandel, etc., 
etc. To those who may not know this fact, and who, 
not having noticed the poetical habit of the Post- 
Dispatch of freely drawing for its facts upon its 
exuberant, oriental imagination, the lugging of Car- 
lyle's name into this ignorant squib may have the 
result of lowering their estimation of Carlyle's judg- 
ment, but must fail of its evident object of bolstering 
the nonsense we have quoted above, and to which it 
were doing too much honor to reply at length. "We 
have no objection to the Post- Dispatch' » ceasing to 
sacrifice to "the Moloch of Music" (whatever that 
may mean), but our acquaintance with its character 
will cenainly not lead us to brand as untrue the 
words of the Bard of Avon : 

" The man who has no music in his soul, 
Nor is not moved by concord of sweet sounds,. 
Is fit for treasons, stratagems and spoils." 



"THE END OF A LONG STORY." 

Under this caption, Mr. John S. Dwight, the veteran 
musician and musical editor, announces in the last 
number of his paper, DwighVs Journal of Music, that, 
after one more issue, which is to appear in a few 
weeks, his journal will cease to exist. The reason 
given for the suspension of the publication is lack of 
patronage sufficient to make the paper self-supporting . 

We shall miss the Journal from among our ex- 
changes, and we are filled with sympathy for its 
founder, who must feel much as a father who sees his 
child die of starvation in his very arms. We still 
hope that the impending fate of our worthy contem- 
porary may be averted, and that a new lease of life 
may be granted it, but at this time we wish to give 
expression to a few thoughts suggested by the threat- 
ened suspension. 

DwighVs Journal of Music was the only one of the 
American musical periodicals which addressed itself 
exclusively to the critical and highly cultured musi- 
cians. It was not a paper for the masses, but, from 
its standpoint, it was edited with marked ability. 
True, it had selected a limited audience; but it was an 
audience which might have been supposed to be appre- 
ciative ; yet from lack of patronage, although, at a rough 
estimate, five hundred paying subscribers would have 
made the publication self-supporting, the paper must 
suspend. Still, the country is full of musicians, who, 
if they are approached with a popular musical journal, 
however excellent, turn up their noses at what they 
consider superficial or elementary, who, if they are 
shown compositions which are not ticketed with the 
regulation classical labels (their own excepted— God 
save the mark!) pooh, pooh, the whole as worthless. 
These men and women maybe counted by thousands; 
but with all their critical taste for the critical, with all 
their classical longing for the classical, did their 
names appear upon the subscription books of the 
Journal, a paper which was both classical and intelli- 
gently critical in its tone? If they had, we should 
not now be asking the question. 

Mr. Dwight suffers from the fact that nine out of 
ten of those who pretend to high musical culture are 
arrant charlatans, ignorant humbugs, whose self-im- 
portance is the only thing of importance about them. 
An enthusiast himself for the higher forms of music, 
Mr. Dwight believed in the genuineness of the 
enthusiasm of those to whom he addressed himself, 
and he found to his cost, that that enthusiasm was 
not worth the yearly sum of two dollars and fifty 
cents, the price of the subscription to his valuable 
Journal. With the modesty of true merit, he may not 
put it in that way, but we feel sure that we have given 
the true facts in the case. Hereafter, whenever we 
shall see any self-important " professor of music " 
speak disdainfully of any of the better class of pop- 
ular musical papers, we shall make it a point to ask 
him how much he ever contributed towards the sup- 
port of the only purely scientific musical paper ever 
published in America, and we know in advance what 
his answer will be, if truthful; for the man who is a 
real lover of the art and science of music loves to see 
it extended and advocated by all proper means and 



in all places, and is, therefore, always a friend of the 
musical press, even when it does not entirely fulfill 
his ideal. We have repeatedly noticed it : the musi- 
cian who sneers at musical periodicals is one whose 
proper place as an artist is among the organ-grinders, 
and Mr. Dwight has found, too late perhaps (and we 
regret it) , that hehad mistakenly selected an audience 
of high-toned organ-grinders, who need no musical 
literature of any sort, hecause they already know 
everything (in their own estimation), and in ours 
certainly quite enough to enable them to be all they 
are as musicians and men of culture. 



Chinese Musical Instruments. 

The " Huicn " is one of the most remarkable instruments of 
China. It leads one to believe that this ancient nation had at 
a very early period reached a very considerable eminence in 
arts and sciences. The idea or orig nal conception of the 
instrument alone implies considerable acquisitions in acous- 
tics. It is of terra-cotta, and about the size of a goose's egg. 
Inside there is a similar shell of about the size of a chicken's 
egg. and joined in such a manner as to form the thickness of 
the instrument. Three holes are found pierced at the side and 
two on an opposite side; the three being in the form of a tri- 
angle, ami the two forming the bases of triangles with the first 
three. The dim nsions to be observed are calculated with the 
utmost nicety in order that when it is used as a wind instru- 
ment by blowing through a hole at one end of the inst ument. 
the air inside may vibrate in certain determined ways so as to 
produce the sounds required by the musician who manipulates 
the instrument. It is not thought that the idea of forming the 
"Huien"was suggested by the celebrated sonorous vases of 
China. The notes it produces are exactly F, G, A, C, D, the 
notes generally used for melodies in China, although the 
enharmonic scale is well known. There is a modern form of 
the instrument with six holes, that gives the semitones and the 
upper octaves by using a greater pressure of wind. 

The " Tche -king" is a most rare and cstly instrument, con- 
sisting of two rows of sonorous stones that give the chromatic 
scale. The character of the tones is marked by great beauty, 
force, and permanence. The Chinese chemists think that the 
vibrations are so remarkable from the presence of small 
particles of minerals, or a sort of crystallization. Stones of a 
milk color are most highly esteemed ; next, those that are of 
one color only. The five colors used in the " Tch''-king" are 
yellow, red, green, white, and black. The stone is called 'Yu," 
and is supposed to be a kind of agate, or jade that is very rare. 
It should have five principal characteristics to be of use 
musically. First, it should be very heavy; second, of one 
color; third, the grain should be easily determined; fourth, it 
should be very hard, almost like a diamond in this respect. It 
takes ten years to fashion a single piece, even though it is 
worked continuously, day nnd night. A fifth quality is required 
that is unknown, except that on it depends the character of 
the vibrations. For after a piece has been found possess ; <ig 
these four characteristics it may not sound as desired. W) hi 
it is remembered that each piece must, agree in color for fie 
note it is to speak, then be fashioned and tuned and swung in 
place, and if it does not suit from some defect in the tone 
noticed when it is compared with the other pieces, that the 
scale may be even, it will be rejected by the fastidious Chinese, 
the cost of the instrument may be estimated. The discovery 
of the nodes indicates considerable knowledge of acoustics. 
There are four other kinds of stones that are used for inferior 
instruments. Pliny speaks of black marble being used for the 
purpose. ("Calcophonos.")— The Courier. 



Many a woman, though capable of so much, is called upon in 
the best years of her life to do but little, but at all times society 
imposes upon her a strict reticence as to her real feelings. 
What is she to do with the weary hours, with her days full of 
the intolerable sunshine, and the nights full of the pitiless stars. 
Her village duties or town duties are done. Perchance neither 
have any attraction for her ; she has read till her head aches, 
but all the reading leads to nothing. She has worked till her 
fingers ache, but what is the work good for when it is done? 
To set women to do the things some people suppose are the 
only things fit for them to do, is often like setting the steam 
hammer to knock pins into a board. The skillful and ingenious 
operation leaves them dissatisfied or listless, or makes them, 
by a kind of reaction, frivolous, wicked, and exaggerated cari- 
catures of what God intended them to be. Some outlet is 
wanted . Control is good, but at a certain point control becomes 
very much like paralysis. The steam hammer as it contem- 
plates the everlasting pin's head can not help feeling that if 
some day, when the steam hammer was on.it might give one 
good smashing blow, it would feel all the better for it. To 
women— and how many thousands are there in our placid mod- 
ern drawing rooms— who feel like this, music comes with a 
power of relief and a gentle grace of ministration little short of 
supernatural.—//. /?. JIaiveis. 
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THE BLACKSMITH. 



(.From the French of G. Lemoine.) 
My anvil, my anvil, thv big lusty voice 
Within my black dwelling can make me rejoice; 
A fig for the strains in which lovers repine! 
They never can equal that loud song of thine," 
Trallalla, trallalla, trallalla-la, etc. 

Singing with incessant clamor, 

Bang, ba g, bang ! 
Iloger all day used his hammer, 

Clang, clang, clang. 
Nothing seemed his heart to touch, 
Bound about they feared him much, 
And wouhi quake at every note 
When he sang with vig'rous throat: 

" My anvil, my anvil," etc. 

Once the anvil sounded mildly, 

Clang, clang, clang- 
Roger's heart was beating wildly, 

Bang, bang, bang — 
He had seen young Bosa pass 
(Only fifteen was the lass) ; 
Wooed her, won her, and next day, 
Thus was heard the blacksmith's lay: 
: My anvil, my anvil, pray soften thy voice, 
A sweet song of love should my ltosa rejoice; 
Within my black dwelling, a star, she will shine. 
And thou must subdue that wild ditty of thine, 
Trallalla, trallalla," etc. 

Very naughty once was Rose, 

Bang, bang, bang — 
And the neighbors heard three blows, 

Bang, bang, bang — 
Then there came a silence dread, — 
All thought Rosa must be dead, 
Burst the door — the spouse unfeeling, 
Lo ! before his wife was kneeling: 
: O Rosa, dear Rosa, pray list to my voice, 
A blow from thy hand makes my bosom rejoice; 
Pray beat me all day ; to this hard cheek of mine 
No silk is so soft as that white hand of thine " ! 
Trallalla, trallalla, etc. • 



Making Mincemeat of Him. 

"I remember," writes Czerny, "Gelinek telling my father one 
day that he was invited to a party in the evening to break a 
lance with a new pianist. 'We will make mincemeat of him,' 
added Gelinek. The next day my father asked how the affair 
had gone off. 'Oh,' said Gelinek, quite crestfallen, 'I shall 
never forget yesterday. The devil is in the young man. I 
never heard such playing. He improvised on a theme I gave 
him in such a manner as I never even heard Mozart. Then he 
played some of his own compositions, which are wonderful and 
magnificent beyond everything. He brings out of the piano 
tones and effects we have never even dreamed of.' 'Ay,' said 
my father in astonishment, 'what is his name?' 'He is a short, 
ugly, dark, cross-looking young man,' said Gelinek, 'whom 
Prince Lichnowsky brought here from Germany some years 
ago to learn composition from Haydn, Albrechtsberger, and 
Salieri; his name is Beethoven.' " 



A State Jubilee. 



The Kansas State musical jubilee, to be held at Bismarck, 
August 18th and 19th, is likely to be a great affair. Professor 
C. B. Leslie, of Chicago, has begun vigorous preparations, 
having 286 professional musicians or teachers to assist in organ- 
izing and conducting. Every town in the State of 1,000 inhab- 
itants, or over, will be visited and choruses organized that will 
be under steady drill until the 18th of August, so that when all 
the choruses in the State come together in one general rehear- 
sal, the day and evening before the jubilee, all will sing well 
together. Twenty-eight towns in the State have been organ- 
ized, and the number of voices is 3,897, and fully one-half of the 
I State is to be heard from yet. This will be, without doubt, the 
largest chorus of singers ever seated on one stage in the West. 
The first concert of the great jubilee will be given August 18th, 
at 2 o'clock p. m. The first number will be "O, Hail ! Ye Free !" 
from the opera of "lOrnani," with a chorus of 5,000 voices. The 
tabernacle is being enlarged so as to seat 25,000 people at one 
sitting. Emma Abbott, it is said, has been engaged as soloist. 
• — •■ — • 

A troupe of wandering musicians in Paris sends a collector 
among the listeners, and while he carries a plate for the money 
in one h nd, he has his bft hand closed over five Hies, which 
are counted when the receipts are turned over. If one is gone 
he is suspected of having stolen some of the money. 
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MAJOR AND MINOR. 



The last season Rubinstein, it is reported, added to his 
exchecquer the sum of $100,000. 

New Orleans papers state that Max Strakosch will give two 
months of opera in that city, commencing next Decemb r. 

Miss Anna Bock, the pianist, will concertize duri .g the 
coming season under the management of Mr. John Lav.ne. 

M. Leo Escudier, founder of L'Art Musical, died in Paris, 
recently, from an affection of the chest, after many months' 
suffering. 

At the latest accounts Mr. Robert Goldbeck and bride were 
at St. Hilaire, near Montreal, where they expected to remain 
some weeks. 

Mr. Ferdinand Dulcken, the pianist and composer, is 
about recovered from his severe railroad accident, and is 
spending the summer at Tremont, N. Y. 

Miss Anna Louise Cary is to live in Boston after this, and 
accept only a few engagements for concerts and oratorio. She 
states that she will no longer sins in opera. 

Mr. Emil Liehling has published, in pamphlet form, the 
programmes of the piano-forte recitals given by his pupils 
duri .g the last season; they exhibit knowledge and judg- 
ment. 

Brignoli and Ferranti are under the control of Saalfleld, 
this summer, and w 11 be the chief attractions at a series of 
concerts he proposes to give at the fashionable watering 
places. 

Thomas O. Thompson. Esq., the Mayor's Secretary, who, 
some few days ago, slipped oh a banana peel and sprained his 
knee, writes that St. Jacobs Oil " acted like a charm."— Chicago 
Tribune. 

" Boucher & Pratt's Musical Journal " has risen out of the 
ashes of the Canada Musical. Its text, which is not extensive, 
is half in English and half in French. Nous aimions mieux 
i'ancien journal. 

.Mrs. E. Aline Osgood, the famous American soprano, is to 
return to the United States early in November, and will give a 
series of concerts under the 'management of Mr. Geo. W. 
Colby, of 23 E. 14th St., New York, who is now ready to make 
engagements for her. 

The report is going the rounds of the papers that Letitia 
Fritsch refused $8,000 from Wilhelmj to accompany him on 
his Australian tour. Now, let any one offer her half that sum, 
and see how quickly she'll jump at the chance. Why will 
papers gull and be gulled? 

" Mother," remarked a Duluth girl, " I think Harry must be 
going to propose to me." " Why so, my daughter?" queried 
the old lady, laying down her spectacles while her f ^ce beamed 
like the moon in its fourteenth night. " Well, he asked me 
this evening if 1 wasn't tired of living with such a menagerie as 
you and dad." 

We respectfully suggest, says the Home Journal, that Count 
Geza Liohy, the one-ai med piano-forte virtuoso, and Baroness 
Alphonse Weiss, the recently discovered one-armed artiste, 
strike up a partnership, and as one has a wonderful left and 
the other a wonderful right hand, they would constitute a very 
artistic whole. 

Artemus Ward once found himself in a little Maine hotel, 
where the wind, coming through two broken panes in his bed- 
room, nearly froze him to death. He rummaged the bedroom, 
but could find nothing but a hoop-skirt, which he hung up 
against the window, remarking, " it will keep out the coarsest 
of the cold, anyway." 

The teacher had grown eloquent in picturing to his little 
pupils the beauties of Heaven, and he finally asked: "What 
kind of little boys go to Heaven?" A lively four-year-old boy, 
with kicking boots, nourished his fist. 'Well, you may 
answer," said the teacher. "Dead ones!" the little fellow 
shouted, to the extent of his lungs. 

Flotow recently celebrated his seventieth birthday. He 
was born on April 27, 181-2, in Retendorf, in Mecklenburg, and 
wrote his best known opera, Martha, in Paris, where he pur- 
sued his musical studies; in 18.V5 be was appointed director of 
the Sohwerin Court Theatre, but resigned this post in 1863 in 
order to again take up his residence in Paris. 

Prof. E. A. Schultze and his wife Mme. von der Hoya- 
Schultze, who are both excellent artists, Mr. Schultze as a 
violinist, and Mme. Schultze as a pianist, are doing excellent 
work in the Southern Conservatory of Music, at Atlanta, Gi. 
Mrs. Schultze was formerly a resident of St. Louis, and was the 
teacher of Miss Lena Anton, the rising lady pianist. 

Count de Vervins, the talented author of the charming 
novelettes which grace the pages of the Review, left St. Louis 
some weeks since, over the Vandalia Line, for resorts in Wis- 
consin and Minnesota. His accomplished wife ace, 'tnpanies 
him. At last accounts they were at Lake Geneva. He prom- 
ises us a musical Indian legend for our September issue. 



Mr. J. F. Williams, general traveling agent of the Chase 
piano, called upon us recently. He is on his regular trip West 
and reports trade good, and the new factory of his company 
nearly finished. James Bellak, of Philadelphia, and other 
Eastern dealers have, he tells us, taken hold of the "Chase" 
in earnest, and And it a successful competitor with Eastern 
makes. 

This appears in Le Menestrel: The work of restoring and 
enlarging the Paris National Conservatoire for music and 
elocution, the work of which M. Charles Garnier has drawn up 
the design, and of which we gave the details last year, will 
shortly be put into execution. At least notices have been sent 
out to the deputies asking for the necessary funds, that is to 
say, a sum of 5,700,000 francs. 

on a handsome woman with a fine voice, but very cov- 
etous AND PROUD. 
So bright is thy Beauty, so charming thy Song, 
As had drawn both the Beasts and their Orpheus along; 
But such is thy Avarice, and such is thy Pride, 
That the Beasts must have starved, and the Poet have dy'd. 
— [Steele's Poetical Miscellanies, (1714). 

Rafael Joseffy, the well known pianist, is spending the 
summer with Samuel Sanford, also a well known pianist, 
although only an amateur, at the residence of the latter, in 
Bridgeport. During his next tour he will be under the man- 
agement of Henry Wolfsohn. This tour will include San Fran- 
cisco, New Orleans, Milwaukee, St. Louis, Louisville, Indian- 
apolis, Chicago, Cincinnati, Detroit, and all the important 
Eastern cities. 

We have received from the Emerson Piano Company, of 
Boston, a new, diabolic, operatic, what-not-ic fantasia, entit- 
led, "A Dream." It makes amusing reading for the hot 
weather, and will be supplied free, to all who apply for it— 
piano dealers especially. A gratuitous distribution of pianos is 
contemplated by this company. We presume that the rule: 
" First come, first served," will be strictly observed by them. 
Particulars on application to the Company. 

A lady of experience and fine musical culture, and who 
has taught music in New York and elsewhere for the last 
twenty years, now located in a place whose climate does not 
agree'with her, desires a position as teacher of music in a 
seminary or town that will afford her reasonable remuneration. 
Would accept a lucrative position in a " music department" to 
exhibit pianos or organs, having had a successful ex oerience as 
saleswoman in that line. References given and required. 
Address, L. V., care Kunkel's Musical Review. 

Horace Waters & Co., manufacturers and dealers in pianos 
and organs, 820 Broadwav.N. Y., are widely known through- 
out the country as a firm in every respect reliable, and one, 
too, that probably supplies better instruments for the same 
money than m my other manufacturers in the United States. 
Whoever has had the good fortune to deal with this house wiil 
cheerfully corroborate all that has been said of it. Horace 
Waters & Co. have constantly on hand an immense stock of 
new and second-hand pianos and organs at great barg lins. 

Messrs. Moxter & Bahnsen have been appointed agents 
for St. Louis and surrounding territory for the Steinway 
pianos. They are an enterprising firm, and one possessed of 
more knowledge of pianos than commonly fulls to the lot of 
dealers in those instruments. Both of its members have been 
practical piano makers, and understand the making of a piano 
from first to last. Mr. Charles Meyer, their accomplished 
salesman, will now, more than ever, make business lively 
around their establishment. When it was understood that Mr. 
Conover was about to give up the Steinway agency t» go into 
manufacturing, quite a number of dealers applied for the 
agency, but Moxter & Bahnsen secured the prize. 

It may be interesting to Americans, says the American Art 
Journal, to note that in England Rubinstein plays on an Erard, 
Dr. von Biilow on a Beckstein, Mr. Franz Rummel on a stein- 
way, Mr. Charles Halle on a Broadwood, Mad. Sophie Menter 
gerii rally on an Erard, Miss A'jnes Zimmerman on a Broad- 
wood, Mr. S.F.Hattonon aBechstein, HerrCarl Heymann on a 
Bechstein, etc. Takng then, as a whole, the English players 
use a Broadwood, some of the Germans a Bechstein, and the 
rest of the foreigners an Erard. Steinway's pianos are only 
used at Steinway Hall, and by a few artists who have recently 
c >me from America, but they are very rarely seen away from 
Steinway Hall. 

The State subvention granted by the French Chambers for 
the year 18S2 amounts to 800,000 francs for the Grand Opera, 
and 300,000 for the Opera Comique. The total receipts of the 
Grand Opera during last year were over 4,000,000 francs, which, 
however, failed to cover expenses. Under M. Vaucorbeil's 
(the present director) regime four operatic works have so far 
been added to the repertoire of the latter establishment, viz: 
" Aida," (233,000 francs); " Comte Ory," (213,000 francs); "La 
Corrigane," (73,000 francs), and " Le Tribut de Zamora," 
(270,000 francs). The sums appended to each of these works 
represent the expenditure incurred in their mounting, and 
may in part explain the existing deficit, although, it should be 
added, in the result of the past year M. Halanz cr, the former 
director, is still jointly responsible with his successor. 
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"The Tower of Babel." 

This composition of Herr Anton Rubinstein, the pianist, was 
produced at a recent concert, and the following opinion from 
the London Figaro, touching that somewhat ludicrous libretto, 
is well worth reproduction, as the work will form a part of the 
repertoire of the coming musical season in the United States. 

"As if secular writers did not afford sufficient material, Herr 
Julius Rodenberg. the librettist of 'The Tower of Babel,' has 
seen lit to burlesque sacred history. One item alone in all the 
multitude of details crowded by Herr Hodenberg into his can- 
vas has any foundation in fact. He adopts the theory that there 
really was a Tower of Babel, and all the rest he founds on con- 
jecture. As a stage piece, and also from a literary point of 
view, the libretto is decidedly comical, and the book, allied 
with M. Rubinstein's music, which comprises a great quantity 
of declamatory recitative of a similar character to that allotted 
to the Herald in 'Lohengrin,' might, were it not for the sacred- 
ness of the subject, be easily accepted as an extravaganza. 
The Tower itself is brought upon the stage, the scene opening 
as the overseer is calling the people together to put the finish- 
ing touches to it. As a specimen of Mr. Pitman's poetry, the 
first two lines of his adaptation- 
Arouse ! hath come the hour, 
Behold the crest of yon gigantic tower 
may be quoted with advantage. Herr Rodenberg makes Nim- 
rod the chief of those who are building the Tower, and he fur- 
thermore adopts the popular error that the Tower was intended 
as an insult to the Deity. Still more extraordinary is the ana- 
chronism which brings Abraham on the stage about a couple of 
centuries before that patriarch was born. However, Abraham 
rebukes the mighty hunter, and somewhat obscurely informs 
him 'Heaven doth reveal itself to hearts of humble faith, and 
doth abscond {sic) to monarchs bold.' For his pains, the patri- 
arch >s seized, and Herr Rodenberg, who seems to have some- 
how confounded the father of the Jewish nation with the Shad- 
rach, Meshach, and Abednego who subsequently incurred the 
ire of Nebuchadnezzar, the King, causes him to be cast into a 
burning ffery furnace. Here, where the story is most involved, 
the music begins to be interesting. The semi-chorus of boy- 
angels hovering in the air and guarding the patriarch from the 
flames, is pretty, although M. Rubinstein misses those effects 
of cre.-cendo and diminuendo which SignorBoito has so hap- 
pily adopted in his boys' chorus in the prologue of 'Meflstofele.' 
Abraham comes forth unhurt, and the double chorus which 
follows, and in which the Baal worshippers and the followers 
of Jehovah contend, contains some of the most powerful and 
best written music in the work. The patriarch has, however, 
not yet escaped, for Nimrod commands that he be cast from 
the summit of the Tower. But a llerce wind arises, there is a 
storm, and at last the stage directions demurely direct 'a thun- 
derbolt falls on the Tower and crushes it into pieces, it falls to 
the ground.' Herr Rodenberg's Action of the thunderbolt seems 
to have pleased M.Rubinstein ; the first thunderbolt was so effec- 
tive as to tempt him to 'do it again ;' and those who heard the 
'Tower of Babel' will be able to recollect at leastfour thunder- 
bolts before the scene of Nimrod's penitence interrupts. The 
second tableau contains three flue choruses, telling the tale of 
the dispersion of the people. Again, however, the dramatic 
intent is ambitious, the stage directions stating that the three, 
choruses should be 'sung behind, while dissolving views pre- 
sent to the audience the emigration of the three great human 
races.' The lirst chorus of Shemites, sung in unison, is founded 
on a heme which some have imagined to be a genuine Arab 
melody, and others a Persian melody already used by M. Rubin- 
stein but which, I am informed, is derived from some of the 
oldest music in the ritual of the Jewish Synagogue, that used 
on the eve of the Day of Atonement. If the Arab and the Jew- 
ish melodies really are identical, the fact will afford one more 
remarkable proof of similarity between the two races. The 
chorus of Hamites might be Hindoo, as some aver, or even 
'darkey' it apparently only needing the addition of the 'bones' 
to rende'r it eminently adapted to the repertory of the Moore 
and Burgess minstrels. Recognizing the traditional belief in 
the identity of the descendants of Ham, the chorus is not inap- 
propriate. The Japhetites, descendants of the 'European' son 
of Noah have a four-part chorus, which might have been writ- 
ten by Mr. Arthur Sullivan. Two lengthy scenes for Nimrod 
and Abraham intervene between this and the last tableau, 
modestly described by Herr Rodenberg as follows : 'The stage 
is divid d into three horizontal compartments. In the middle 
is the earth, on the upper i the throne of the Almighty, sur- 
rounded by all the heavenly powers; on the lower, hell, Satan 
seated on his throne, surrounded by all the infernal deities,' 
The chorus of demons, founded on the principal theme of the 
introduction, concludes a work which is very unequal, which 
shows lamentable lack of color and contrast, and contains 
much powerful chorus writing and many dreary solos." 

We don't know, but we think that even Mr. Charles Brown, 
of "Elfins and Mermaids" fame, could compile a much better 
libretto than this, though this gentleman would probably omit 
all reference to the "Tower" in his work, and depend on the 
composer to introduce the towering effects in the music. 



TRIALS OF THE GREAT MUSICIANS. 



" Too many pins go to waist," exclaimed the professc 
fully glancing at his torn finircr, as he stopped in the 
lesson he was giving to Amanda. 



srofessor, rne- 
music 



Country customer to city music dealer: " Lookee here, 
mister, I ain't complainin', but this 'ere music stool you sold 
to my wife, we've twisted it roun' till we've twisted off un's 
'ead, an' nary a bito' toon can we get out of un." 



Strangely dark and sad is the human destiny that 
has ever seemed to overrule the lives of the world's 
great musicians, and rarely does biography record a 
truly serene or happy lot in the history of any of 
them. Can it be that St. Cecilia, in bestowing this 
priceless gift of her art, esteems it all sufficient for 
terrestrial happiness, and her votaries exalted above 
all lower needs? Or may it be that her disciples pos- 
sess organizations too fine and delicately strung to 
bear with impunity the rude touch of life's require- 
ments? Or would we not more probably find the 
cause of this general unhappiness in the restless strife 
of these active spirits, which, laying bare to the world 
the throbbing pulse and quivering nerve of the inner 
nature, slowly consumes the body, forgetting or dis- 
daining the prosaic laws that govern and circumscribe 
the mortal lot. 

Be this as it may, certain it is that these great mas- 
ters of melody died young, many in bitter need, and 
some under the cloud of misconstruction and hostility 
from the world they served. In the general appre- 
ciation of the art which characterizes modern times, 
many of the votaries of art have been exempted from 
the trials which beset the composers of the past, and 
possibly caused their early death. Easily recalled 
are the names of Mozart, who died at the age of 
thirty-five; Pargolesi at twenty-six; Franz Schubert 
at thirty-one; Bellini at thirty-three; Fesca at thirty- 
seven; Mendelsshon at thirty-eight; Chopin at thirty- 
nine. 

Few, too, are ignorant of the trials and cares that 
thickly strewed the path of Mozart, compelling a 
ceaseless, weary struggle for the necessaries of life, 
and forcing upon him a position that little harmo- 
nized with the rank assigned him in the world of 
music, dependant, as it was, upon the favor of an 
archbishop's valet, and full of privations and humilia- 
tions. 

The admiring " Monsieur, je vous assure qiC on nepeut 
pas jouer mieux" from the lips of the Bavarian prin- 
cess, but poorly compensated the starving artist for 
the discouraging " My poor boy, there is no vacancy 
open to you at present," of her husband. Truly may 
it be said of Mozart that the stern trials of life could 
not master his ardent spirit, nor long subdue his happy, 
elastic nature ; but they undermined his health, and 
laid him low in the bloom of life and activity. 

Marschner Kaiser and Eomberg died poor. Lortz- 
ing and Sehenck, the talented composers of " Czar 
und Ziminermann" and " Dorfbarbier," died in dire 
need. 

Dittersdorf, whose " Doctor and Apothecary " has 
beguiled so many pleasant evenings for its audience, 
was only relieved from pressing want by the generous 
hand of friendship. 

Vaumann, whose "Vater Unser" won such 
homage, and whose masses are played to-day in the 
Dresden churches, passed his youth in bitter poverty. 
Upon the steps of the Church of the Virgin he daily 
ate the piece of dry bread that alone constituted his 
noonday meal, the short hour allotted him proving 
insufficient for the distance between his school and 
home. After serving for a time as apprentice to a 
blacksmith, and then for a while as a cattle-tender, 
he accompanied the Swede, Weestrom, as a servant 
to Italy. His life received its first glimpse of happi- 
ness through the generosity of Tartini, who was 
touched by the boy's earnest request to stand at the 
door during the hour of instruction, which the artist 
readily granted. 

The earthly path of Franz Schubert seemed also 
one unbroken chain of trials and privations. What 
did it profit him, although the highest gift in the treas- 
ury of music stood ready at his command, if they 
could only win for him a mere existence? His great 
u Es dur-Trio," a work in which were expended his 
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best thoughts and inspirations, brought him only the 
paltry sum of twenty florins. 

And not always does it seem permitted the artist to 
close the discord of his human destiny in the promise 
of eternal harmony. Mancher ended his life in terri- 
ble discord. The gifted Wolffl, a pupil of Mozart and 
Haydn, who needed only to command his wonderful 
talents and opportunities to have gained wealth and 
fame, died in a village near London, upon a miserable 
bed of straw, overwhelmed in debt, sick and despair- 
ing, despised and forsaken. 

Friedemann Bach likewise, the great son of the 
great master, the most gifted of the ten sons 
bequeathed by the father to posterity as musicians, 
ended his life in misery. How little did his father, 
Sebastian Bach, dream of such an end for him, when 
the grand elector, deeply moved by his organ-play- 
ing, would not permit him to withdraw without pre- 
ferring some request ; and pointing to Friedemann, 
his favorite son, the old man begged that the boy's 
future might be rendered bright and prosperous, a 
request unhesitatingly promised by the elector. 

"•But," added the great master, "I cannot spare 
the lad for two years yet. We are engaged' on the 
' Passion Music * and he is so clever at copper print- 
ing that I cannot do without his ready help." 

When the two yearg had flown, of which Bach so 
hopefully spoke, the trying task of engraving notes 
on the polished copper had robbed him of his eve- 
sight. The evening of life must truly have been dark 
and dreary to the old man, had not the light of his 
great, ardent soul completely enveloped his nature, 
brightening the path around him. 

Handel also, the great contemporary of Bach, en- 
tered with darkened eyes into the glory of another 
world. 

And who has not, with pitying compassion, mourned 
the sad deafness of Beethoven, the master of masters? 
Could there possibly fall a heavier misfortune on one 
whose whole soul and being has dwelt in a world of 
melody, than gradually, slowly, yet most inevitably 
to feel himself drifting out of this realm into a sound- 
less gloom, no more to hear the melodies of his own 
creation, to grow estranged from all the fascinations 
of his art, from all the sweet intercourse of man with 
man, and the simple enjoyments of life? How will- 
ingly would Beethoven have exchanged for eternal 
night the endless silence that engulfed him! 

80 completely was he crushed under the heavy 
weight of his affliction that he, who had resigned 
thousands to their weary lives and lifted them on the 
pinions of his soul-stirring melodies above all earthly 
care— he, now in his darker hours, cursed his so 
highly favored life, and was forced to call up all his 
Titanic power to resist the desire that bade him cast 
it from him as a worthless burden. 



SALE OF MUSICAL AUTOGRAPHS. 

A collection of original musical manuscripts and 
autographs, belonging to Johan Kofkaof Vienna, was 
sold by auction in Paris, a few days ago. Bach, 
Beethoven, Haydn, Mendelssohn, Mozart, Schubert, 
Weber, and many other great masters of the last and 
the present century, were represented in the cata- 
logue. But one work by Bach was offered, a suite, 
which was sold for $ 30. There were eleven manu- 
scripts by Beethoven, which brough from $25 to $195, 
the latter being a collection of fourteen sketches of 
motifs used in some of the master's works of his last 
period; the autographs of the "Bagatelles" brought 
$100; ten of his letters were sold at from $6 to $68. 
A canon by Cherubini brought $9, and three of his 
letters $10, $12, and $16, respectively. A mass by 
Haydn found a purchaser at $120, other compositions 
being disposed of at $30 and $49; five letters were 
knocked down at $8 to $37. Three compositions by 
Michael Haydn, brother of the author of " The Crea- 
tion," were bid off for $10, $20, and $25. A canon by 



Mendelssohn was sold for $18, and an unpublished 
symphony, composed at the age of fourteen, for $137; 
two letters were sold for $15 and $16. Mozart's works 
and letters excited the liveliest competition. There 
were realized for four manuscripts the following 
prices : Cadenza of a symphonie concertante, with a 
letter by Aloys Fuchs, the Austrian composer, refer- 
ring to the manuscript, one page, $58; two songs, 
written in the composer's youth, two pages, $60; 
song, one page, $68; two pages of a quintette for 
piano and wind instruments, $84. A lock of his hair 
sold for $23 ; a letter of two pages for $354, and 
another of four pages for $410. In the Mozart 
department were also found letters of his father and 
wife, and the diary of the professional trips made by 
the young Mozart, kept by his sister, which brought 
$135. Seven of Schubert's manuscripts were sold at 
prices from $10 to $40, and a manuscript and two 
letters by Von Weber for $27, $29, and $42, respect- 
ively. The miscellaneous department included 
twenty-six titles. A programme in Hector Berlioz's 
hand writing brought $2, a letter by Gounod $17, a 
manuscript by Meyerbeer $9, a letter by Schumann 
$9, one by Wagner $6, and a collection of thirty-six 
signatures of distinguished musicians $55. — Musical 
Review. 



A Novel Organ. 

St. Petersburg has been enriched with a musical 
instrument such as there is not in all Europe. We 
speak of the large concert harmonium lately received 
by Mr. Hlavatch, the talented artist and superior 
organist. Mr. Hlavatch has several times not only 
played at his concerts on the organ, but also on the 
harmonium; but those instruments were far from 
giving the quantity and variety of means as that har- 
monium of which we speak. This instrument, by its 
great quantity of colors of sound and effects is quite 
an orchestra in miniature. Some of the stops produce 
a complete illusion; it is as if one heard, for instance, 
the violoncello, harp, and so on. It is necessary to 
hear how Mr. Hlavatch treats this harmonium to 
understand what such an instrument can produce in 
the hands of an experienced performer. How he 
passes from a powerful fortissimo to the most aerial 
pianissimo throughout different degrees and timbres. 
The two manuals allow the performer to give to each 
hand different sounds. The stops of this instrument 
are twenty-nine, and take the place of eight octaves 
in realitv — from the lowest organ notes to the highest 
tones of the violin, of which every fiddler would be 
envious, as they are taken so clearly and lightly. 
This harmonium has two foot pedals and four knee 
stops. Two of them are used to produce prolongation, 
that is, they give the possibility of drawing the sounds 
after the hands are taken off the keys, one is used to 
stop the prolongation, and the last to give the great 
play (grand jeu and forte). This model instrument 
was ordered at the manufactory of Shied mayer, in 
Stuttgart, after the idea and instructions of Mr. Hlav- 
atch himself. As it was said before, the largest har- 
monium had till this time no more than two-thirds of 
the stops of this new instrument, which is in its order 
a perfect model of instrumental construction. It is 
desirable that Mr Hlavatch should make the public 
acquainted with his harmonium as soon as possible. — 
St. Petersburg "New Times.'''' 



" What did he say to me, the beggar?" said the prisoner, in 
a fine burst of indignation. " Did you hear what he called me, 
yer anner? He stopped an' stud >-till in the middle ov the 
street an' he niver opened his blagyard head ; he took off his 
coat just, and trowed it down on the ground, like that, an' he 
tuck off his bloody hat and he trowed it down on it, just, an' 
he spit on his hands an' clapped them, the wan in the other, 
like that; an' that's all he said, the blatherin son of a gun; an 
phwat more wud you want him to say before ye take the top of 
him in wid a pavin' hammer?" That gave him ten days.— 
Burlington Hawkeye. 



558 



KUNKEL'S MUSICAL, REVIEW, AUGUST, 1881. 



A Word to Vocal Students. 

Amid the babel of talk about "methods," "voice 
culture," and the like, of which the air is full nowa- 
days, it is not strange that young men and women, 
possessed of fine voices and intending to make singing 
a profession, should be misled into concentrating all 
their energies upon purely vocal training. There is 
so much to he learned in the way of formation of tone, 
husbanding of breath, phrasing, vocal agility, and so 
forth, that one can scarcely wonder at young singers 
thinking that to master the technique of singing is a 
sufficient task for a lifetime. The example of famous 
singers, great masters of the vocal art who have won 
laurels in many European capitals, and who, after 
twenty years of experience on the operatic stage, end 
by knowing about as much (or as little) about music 
itself as they did when they began, is ever before the 
minds of ambitious young singers, and tends still more 
strongly to favor the notion that all a singer need 
know is how to use his (or her) voice well,— to sing 
after a good method, as the phrase is. Add to this the 
incomprehensible aversion the majority of singing- 
teachers have to teaching anything about music that 
is not iin mediately connected with vocal technique or 
vocal style, who can wonder that singers, as a rule, 
neglect almost everything that does not belong to 
technical training. 

Yet what a sad mistake this neglect is, — this well- 
nigh utter sacrificing of general to special study! If 
singers could only be persuaded of the truth, — that 
the more they know about music, the better they will 
sing ! 

Many arguments could be brought to bear upon this 
point. Let us examine, at least, a few of them. 

In the first place, it is not to be denied that most 
people will do an easy thing much better than they 
will do a difficult thing. Now, most well-trained 
singers are more likely to be embarrassed by intrinsic- 
ally musical difficulties than by purely vocal difficul- 
ties. The hazardous intonation, the difficult melodic 
intervals, the complicated rhythms in a great deal of 
modern music (in a Schumann cantata or a Wagner 
opera, for instance), confuse the average singer far 
more than the brilliant roulades and fioriture of a 
Bellini or Rossini aria. I am speaking of good sing- 
ers, vocally competent singers, not of beginners. 

Now, to a thorough musician, all these musical 
difficulties are simple enough, — at least, they are simple 
and easy to him in proportion as he is a musician. 
While the singer who is merely vocally trained finds 
these things so perplexing that he has to concentrate 
his whole attention upon them, and has no thought 
left for the manner in which he uses his voice or for 
musical expression, the thorough musician, whether 
he knows how to use his voice or not, sings them with 
perfect ease. What artistic impression, think you, 
can a singer make upon his audience, when his whole 
mind is given up to coming in in time and keeping his 
place? The most perfect voice and vocal method in 
the world will not help him here. 

It is not only true that what a singer sings easily he 
sings well; but it is also true that the more easily he 
sings a piece of music, the less he tires himself out 
physically and mentally. This is an important point. 
I once heard a very high musical authority say of Mr. 
George Henschel, the famous baritone: "It seems to 
me that his great endurance in singing, his always 
being in good voice, and never getting tired, comes 
quite as much from his thorough musicianship, making 
all music perfectly easy to him, as from the perfection 
of his vocal method or his physical strength and good 
health." There is more truth in this than many per- 
sons would think. 

Another argument, an argument which touches the 
pocket! Young vocal students would be surprised at 
the number of truly excellent singers who charm large 
audiences in the concert room, but who can not get a 
position in a really fine church choir, simply because 
they can not read well enough at sight to take the 



responsibility of a part in a quartet wholly upon their 
own shoulders. 

Let all who would become really fine singers think 
of the power that inevitably comes to them from a 
sound knowledge of music. It will save them time 
and strength enough in learning songs, arias, parts in 
cantatas, oratorios, and operas to make it more thafta 
worth their while. — W. F. A. — Mm. Herald. 



Improved ! 

Not many years since a young musician of this city went 
abroad for the purpose of improving Ins musicai education. 
Previous to the time when this pilgrimage of study was under- 
taken, iie had been for three years a pupil of one of America's 
most noted instructors— a musician of highest genius and rank. 

The student, on arriving at the city of L , in Germany, 

decided to remain there and pursue his studies in counterpoint 

under the direction of a well-known professor in the L 

Conservatory. He bad with him as proofs of his past study a 
number of manuscripts which had been worked out under the 
careful and intelligent supervision of his former teacher. These 
manuscripts were each in turn critically examined by the Ger- 
man professor whose tuition he now sought. 

"This writing," said the German professor on concluding his 
examination, "indicates that you have talent, but judging from 
the canon and fugue that you show me, 1 should infer that you 
had not been properly taught." 

The student was very much inclined to doubt the justice of 
the cf-iticisni, and would have been better satisfied had its 
implied censure reflected upon himself. 

But a number of years elapsed, when one lesson day he 
showed the same fugue that had been criticised to this same 
professor, who, wrongly inferring that it was a result of his 
own teachings, complimented it, tills time in unqualified terms. 
By way of crowning his compliment with a little of the self- 
credit which he ludicrously thought to .,e his due, lie added: 

" You can now see for yourself how greatly you have improved 
since you came to Germany to study with me." — Boston Home 
Journal. 



Foundation of Musical Institutions. 

Here are dates of foundation of leading modern musical 
institutions devoted to educational purposes and to the ad- 
vancement of music from its more scientific aspect: 

The Conservatoire, Paris, was organized in 1795 

Milan 1808 

Prague 1810 

Vienna 1817 

The Koyal Academy of Music of -London 1822 

The Conservatory of Liege 1827 

Madrid 1831 

Brussels . 1832 

Leipzig 1813 

Koyal Irish Academy of Music, Dublin 1848 

Berlin 1850 

Cologne 1850 

Stuttgart 1857 

The Institute of Florence i860 

The London Academy of Music 1861 

Petersburg 1862 

College of Organists, London 1864 

Turin 1866 

Moscow 1866 

Trinity College, London 1872 

Koyal Normal College for the Blind, London 1872 

Musical Association, London 1874 

National Training School, London 1874 

St. Cecilia, Rome 1877 

St. Marcello, Venice 1877 



Theke is an elaborate teollan harp in process of construc- 
tion in Rochester, N. Y., we understand, that is to furnish 
music for a neighborhood, free of all expense. The barp is 
described as follows: The sounding-board is to be made of 
Norway pine, and to be seven feet high, with a b ck of hard 
curled maple. These woods are all imported, the slow growth 
of European woods giving them a textuie belter adapted to 
musical instruments than the home products. As a whole, the 
instrument is to be tube-shaped, with eight slots in the tube. 
The latter is to be surmounted with aweathei cock on a rod 
eight feet high. With every turn of the w eather-cock, a slot is 
presented to the wind, and a string is made to vibrate. The 
first string that vibrates in this manner gives the fundamental 
note, while the other will sound a third and give the acute 
octave to the lirst. Prolessor Dennesbscq, the gentleman who 
is constructing it, has no d ubts as to the success of his instru- 
ment, and thinks when completed and placed on the tower for 
which it is designed, it can be heard on still rights for a dis- 
tance of three miles. He made a similar instrument for the 
Sorbonne in Paris, which works satisfactory. 

Stablekeeper — " By the way, shall I put in an extra 
buffalo?" 

English Blood— "Couldn't you let me 'ave an 'orse, you 
know? Er-er rather not drive a buffalo first time, you know." 
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FLAMINA. 



BY COUNT A. DE VERVINS. 



(Concluded from our last.) 

One year had passed since the accomplishment of 
the odious treason of which Count de Bazan had been 
the victim. Flamina, to whom her husband's name 
now gave free access to the Court, was indeed a mem- 
ber of it, and in this she had yielded less to the dip- 
lomatic arts of Don Jose than to her desire of discov- 
ering what had become of Don Caesar, who would 
have been irrevocably lost for her, and for whom she 
could have done nothing if she had gone away. Up 
to this time, however, she had succeeded in foiling 
the projects of those who conspired against her honor, 
by putting herself under the protection of the Queen, 
to whom she had applied after the disappearance of 
Don Caesar. It is not likely that she told her of the 
King's shameful love, but the circumstances under 
which her marriage had occurred, the kidnapping of 
the Count, the eloquence which she found in her love 
and in her fears for her husband, joined to her youth 
and beauty, sufficed to interest the Queen, who made 
her one of her maids of honor and whose sympathies 
grew into genuine affection as soon as she learned to 
know the mind and heart of the great artist. 

It is then at the Escurial that we are going to meet 
again all the personages of this story. 

Under cover of the night, a man approaches stealth- 
ily the palace built by Phillip 11., walks entirely 
around it, scales a wall with the agility and precau- 
tions of aprofessional burglar, and tinds himself in the 
garden of the dark castle where the son of Charles Y. 
loved to walk alone with his sad reveries. This 
man was Don Caesar, who had wearied in Africa of 
being beaten with sticks and shouldering heavy loads, 
and who besides desired to see his wife and have an 
explanation with Don Jose, whose proceedings in 
regard to him, seemed to him absolutely devoid of 
sincerity and nobility. 

Therefore, the first thing he did when he landed 
from the vessel which had picked him up at sea, float- 
ing with the wind in a skiff which he had borrowed 
from his master without the hitter's knowledge, the 
first thing he did, I say, was to procure a good sword, 
less beautiful than that which I think I have described, 
but strong, flexible, and easily handled; in a word, 
such as he needed to kill very neatly a Lord of so 
high estate as was Don Jose, Marquis of Olivarez. 

Still, we must say that, notwithstanding the boiling 
of his blood and the fumes of anger which went to his 
brain whenever he remembered the minister, his first 
thought was to hasten to Flamina, whom he felt to be 
in danger. 

Knowing by experience what Don Jose could dare, 
he resolved to conceal his return until he could see 
the Countess and agree with her upon some definite 
course. Still indifferent for himself, still full of con- 
fidence in his sword, but mastered by his love and the 
desire of revenge, he reflected carefully and, for the 
first time in his life, became prudent. Thus, instead 
of giving himself the pleasure of enjoying the fright 
and stupor of Don Jose, by suddenly confronting him, 
either at the Court or in the Prado, as he would surely 
have done formerly, he left Madrid at nightfall and 
walked secretly towards the Escurial, which he entered 
by scaling the walls, trusting to his lucky star for 
some means of reaching Flamina. 

The ascent proved rather difficult, though, thanks 
to his muscles and agility, Don Caesar accomplished 
it; but when he leaped into the garden he produced 
such a noise of broken branches and crushed leaves 
that it seemed to him impossible that some sentinel 
should not have heard him. Fortunately, there were 
no guards save in the immediate neighborhood of the 
palace. .Not knowing this, he concealed himself in a 
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clump of bushes and waited awhile. Hearing noth- 
ing that could alarm him, he was about to leave his 
, shelter, when he heard footsteps in a path covered 
with orange trees which, starting from the palace, 
passed near his present refuge. He listened and, 
although he was unable to distinguish the words, he 
recognized by the timbre of the voices that the noc- 
turnal promenaders were a lady and a gentleman. As 
they drew near, it seemed to him that their conversa- 
tion became more animated and that, although they 
spoke only in an undertone, their discourse had the 
ring of altercation rather than conversation. He 
concluded, therefore, that they were lovers, and an 
instinct of discretion which was quite natural in so 
perfect a caballero impelled him to depart; but just as 
he was about to do so, a word, a name which he over- 
heard, notwithstanding the distance which still sep- 
arated him from the promenaders, suddenly stopped 
him; that name was "Flamina." 

If you put yourself in my hero's place, you will 
understand that a truly superhuman virtue would 
have been needed to enable him not to remain where 
he stood, and listen most attentively to the conversa- 
tion of two persons who in an undertone were talking 
about his wife while walking at night in the darkest 
paths of the King's gardens. 

In order not to unduly lengthen this story, I shall 
not report the conversation which he overheard. I 
shall onlv give its substance, after having told my 
readers that the lady and the gentleman who were 
advancing toward Don Caesar were the Queen and 
Don Jose, and, although the place, the hour, and the 
animated character of their conversation might lead 
one to think otherwise, they were nothing less than 
an amorous couple. 

The minister, who was the King's evil genius, was 
for that very reason the enemy of the Queen, who 
loved her husband just as if she had been an ordi- 
nary woman, and who was as jealous as three manolas 
of Seville or Aranjuez. Now, although the Queen 
did not govern as of yore Isabella the Catholic had 
done, she was still a great power at the Court, a 
power so great that she had already well-nigh over- 
thrown the favorite, because she had a party which 
was daily reinforced by the malcontents, whose num- 
bers Don Jose's haughtiness and insolence constantly 
increased The struggle was secret but deadly, and 
it had reached that stage when one of the two must 
succumb. . 

The minister understood it, and this thought in- 
spired him with the audacious plan of destroying the 
Queen by one of those infamous combinations with 
which he was so familiar. This is how he set about 
it: Knowing the love and jealousy of the wife of 
Don Pedro, he pretended to turn traitor to his master 
by revealing to the Queen that the King was false to 
her with one of the ladies of the Court, whom he 
named, and as she refused to believe it, or feigned 
that she did not believe it, Don Jose offered to show 
her the King going to the lady's apartments in the 
middle of the night. Unfortunately, passion does 
not reason, and the imprudent sovereign accepted his 
offer. At ten o'clock she dismissed her attendants, 
and one hour later she secretly left the palace to meet 
the double traitor, who was waiting for her near a 
concealed door, of which he took the key. 

So long as they were in the neighborhood of the 
palace, Don Jose was as respectful as a gentleman 
and a loyal subject could be to a woman and his sov- 
ereign, but when they had become, so to speak, lost 
in the shadow of the walks of witch-elm and of the 
quincunxes, when the minister believed that no one 
could come to the assistance of his victim, he laid 
aside his mask with cynical sincerity. 

The indignant Queen first tried to order him to be 
silent, then she thought of fleeing, but Don Jose had 
the key of the door through which she had come ; he 
alone could open it for her, and she must return as 
secretly as she had gone, or she would be— lost. At 
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a glance she fathomed the abyss which yawned before 
her, and the peril seemed to her so great that, losing 
all her pride, she clasped her hands and said to her 
enemy, with tearful eyes and in a tone of supplica- 
tion: " Oh, Don Jose, I pray you take me back to 
the palace; I shall forget everything— this night and 
the past; but take me back to the palace, or at least 
give me that key!" 

They were near the clump of trees where Don 
Caesar was hidden and as, since several minutes, he 
had heard distinctly all that they had said, he had 
guessed at what they had not said and had under- 
stood the perfidious atid infamous design of Don Jose. 
When the supplicating voice of the poor woman im- 
plored the wretch, Bazan's soul was aroused with 
anger and indignation, and he prevented a new 
refusal, that is to say, a renewed offense on the part 
of the favorite, by suddenly putting himself before 
him with drawn sword, and saying to him in the tone 
of raillery which was customary with him: " Come, 
my Lord, have one good impulse. Hand over to the 
lady what she asks you, and — do me the favor of 
granting me a moment's interview.' 1 ' 

The suddenness of his appearance had caused the 
Queen to utter an involuntary cry. As for Don Jose, 
his fright was still greater than his astonishment, 
when he recognized Don Caesar, of whom he thought 
he was rid forever. Still, it must not be thought that 
he was entirely devoid of courage; the absolute 
refusal which he opposed to the ironical request 
of the Count would prove the contrary, but his unex- 
pected arrival at this moment upset all his plans. 

Obeying a sentiment of exquisite delicacy, Don 
Caesar feigned not to know the Queen, and it was 
very respectfully, but without using the forms pre- 
scribed by etiquette, that he said to her: "Fear 
nothing, Madame ; since His Excellency refuses to see 
you back to the palace, I shall myself have the honor 
of so doing." And with that charming grace which 
men no longer practice, but which was the fashion in 
those days of elegance and courtesy, he added : 

"Permit me, Madame, to take leave of you for a 
few minutes — just long enough to kill Don Jose — I 
shall be back presently." 

The Queen, a prey to the most diverse and vehement 
feelings — I allude to her personal fears, her sentiment 
of dignity compromised, pride wounded, and the 
horror of the inevitable struggle that was about to 
take place almost under her very eyes -the Queen, I 
say, had not yet found anything to reply to the singu- 
lar request which he had just addressed to her, when 
Don Caesar dragged the minister away with him. 
She heard the latter say to him : " If I should refuse 
to fight, I do not suppose that you would assassinate 
me!" 

" By San Giacomo di Compostello, you suppose 
wrongly," answered his adversary; "if you do not 
fight, 1 shall kill you like a dog! I shall crush you 
like the reptile you are, Marquis Olivarez." 

Then all was silent. For a time whose length her 
emotion did not permit her to determine, she remained 
as one petrified. Then she shook off the torpor which 
paralyzed her entire being and walked, or rather 
staggered, towards the clump of trees behind which 
she had seen the two men disappear. She had gone 
but a few steps when she heard the clash of swords, 
then a sigh or a smothered cry, which resembled a 
moan — and then, nothing more ! She stopped, breath- 
less with emotion, unable to walk another step. One 
of the combatants had fallen, but which one? Her 
enemy or her defender? A minute went by, a minute 
of silence and anguish for the poor woman, to whose 
mind all the consequences of her nocturnal trip were 
present at once. At last she heard a rapid footstep 
crushing the dry leaves; she leaned, almost fainting, 
against a tree, and recognized the stranger whom 
Heaven seemed to have sent to save her. 
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When, after having crossed the gardens and corri- 
dors of the palace without untoward meetings, they 
reached the apartments of the Queen, she held out 
her hand to her escort and said to him : "I thank 
you, Count!" Don Caesar, falling upon one knee, 
kissed respectfully the hand of his sovereign, who 
again said to him, recalling information already 
given: "Do not make a mistake; it is the door at 
the end of the hall!" Bazan bowed, and as soon as 
the Queen had entered, he walked toward the apart- 
ments which Flamlna occupied. 

He easily found again the hall which the Queen 
had pointed out to him and entered it, walking on 
tip-toe, in order not to make a noise, and with hands 
stretched forward, so as not to strike against any- 
thing; for he was in the most complete darkness. He 
was approaching, or rather he had reached the goal 
of his peregrinations, for he had just felt the cloth of 
a door curtain softly yielding to his touch, when all 
at once a man seized his arm and put the point 
of a dagger to his throat, saying in a threaten- 
ing tone : " Where are you going, Sefior?" 

Bazan recoiled suddenly, putting his hand upon his 
sword hilt, but the other fellow, who seemed to see in 
the darkness, stopped his hand while still making him 
feel the point of his dagger, and added : "You must 
be mistaken, Sefior, for this apartment is the chamber 
of the Countess de Bazan!" , 

Then Don Caesar recognized the voice of the faithful 
guard of his wife's door, and cried out joyfully: 
"Lazarillo!" , ... 

"My Lord!" answered the brave youth, who, in his 
turn, recognized him ; but his astonishment and emo- 
tion prevented him from saying aught more 

"So you were watching? Well done, Lazarillo!" said 
Bazan, with a tone of more emotion than one would 
have expected from such a skeptic. (But it was his 
mind alone that was skeptical; his heart, on the con- 
trary, was ever prone to emotion) . 

"For a whole year I have slept upon this thresh- 
old," answered the page. 

Don Caesar pressed his hands effusively and said to 

"Does she ever speak of me to you? Does she still 
love me?" „ , 

"She speaks of you every day," he replied, answer- 
ing the first question ; "and I am convinced that she 
entered the Court solely in the hope of finding yon 
again. As to knowing whether she loves you," con- 
tinued the boy, with his Gypsy shrewdness, "I think 
the Countess will answer you much better than 1 
could !" Saying this, he raised the curtain and gently 
pushed Bazan into the apartment. 

Flamina's chamber was empty, but Lazarillo told 
Bazan that there was a raout at the Marchioness of 
Montes-Claros', and that, the Queen having dismissed 
her ladies sooner than usual that evening, it was 
probable that the Countess was at the Marchioness . 
While giving this explanation, he offered to go and 
tell her of his return. Bazan consented, so great was 
his eagerness to see her again; but he recommended 
to Lazarillo not to tell her who it was that was await- 
ing her, for he anticipated a real pleasure in the sur- 
prise he was about to give her. 

The page had scarcely been gone five minutes when 
a very masculine footstep resounded in the ante-room. 
Free from jealousy and endowed with a superior 
mind though he was, still Don Bazan was a husband, 
and hence he asked himself, with some anxiety, who 
could be coming to the room of the Countess, without 
warning, between midnight and one o'clock in the 
morning. He .threw himself into the alcove, whose 
curtains were still stirring behind him, when the noc- 
turnal visitor entered. It was the King. 

Don Pedro entered with head erect, probably be- 
cause he was convinced of the truth of the adage 
that says that: "The King is at home wherever he 
may be." Still, Don Caesar thought that he could see 
in his bearing and in his glance, a certain hesitancy, 
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a sort of profound embarrassment, which he endeav- 
ored to conceal without fully succeeding. 

In order to thoroughly understand the scene which 
I am about to relate, one must bear in mind what a 
King was two centuries ago ; one must remember that 
just at this time royalty was at the apogee of its power, 
of the respect and of the prestige which it borrowed 
from the theory of the "divine right of kings." Then 
men died for the throne as before they had died for 
the cross; with a word the monarch could make the 
poorest great and rich, and with a nod he could over- 
throw the noblest and proudest. 

Don Pedro had taken a seat and had been waiting 
for some time when the rustle of silk announced the 
coming of the Countess. When she raised the curtain 
and entered, the King rose. When she recognized 
him she made a gesture that indicated mingled fright 
and surprise; upon the other hand the King blushed. 
Bazan, who was watching the play of their features 
through an opening in the curtain, felt himself 
relieved of an enormous load, for Flamina evidently 
did not know that the King was awaiting her. 

Countess de Bazan in her court toilet was wonder- 
fully beautiful; the fears she had entertained for a 
year for him whom she loved had given to her face a 
melancholy expression, to her eyes a dreamy depth 
which endowed her features with an imposing majesty. 
Instead of exaggerating the astonishment which she 
felt at sight of the King, as an inferior mind would 
have been quite sure to do, she repressed that feeling 
as far as possible and pretended not to understand the 
strange, the perhaps threatening character of a visit 
from the King at that extraordinary hour. 

She fully recovered her self-possession while making 
the three courtesies prescribed by etiquette, and said, 
looking frankly at him : 

"Has your Majesty been so kind as to bring me in 
person the information concerning Count de Bazan 
which you had the goodness to promise?" 

"Exactly. Countess," answered the King, in a tone 
which he tried to make playful, but which remained 
rather embarrassed ; for Flamina, by her question, had 
placed him in a peculiarly false position. Still he 
added : "And I desire to talk to you of another mat- 
ter also." The tender expression of his voice and the 
movement which he made to grasp her hand, revealed 
what other subject was the motive of his visit. 

The young woman did not seem to divine it, and 
she answered with a tranquillity that must have deeply 
wounded the self-love of her royal visitor : 

"Well, if you will allow it, Sire, we shall speak first 
of the subject which has the most interest for me, that 
is to say, of my husband." 

Don Pedro was unable to entirely conceal his ill- 
humor, and answered rather sharply : 

"Indeed, Madame, I can not understand your love 
for a man whose reputation is of the worst, whom 
everybody reports as given to gambling, and as bein? 
quarrelsome, without pride, and even without dig- 
nity." And as Flamina made a gesture of protesta- 
tion, he added : "And you yourself can not deny it, 
Madame, since he himself passed sentence upon him- 
self by abandoning the Court and the society to which 
he belonged by birth, to take up his abode among the 
common people, to take refuge among the rabble!" 

"Oh, Sire," replied she, with a vehemence which 
gave the measure of her love, "how Kings are 
deceived ! Those who call him quarrelsome are those 
who fear him, and they are numerous at Court! Those 
who say he is a gamester and a spendthrift, are those 
who, for five years, lived from the crumbs that fell 
from his table and profited by his lordly generosity ! 
What else do they accuse him of? Of lacking in 
pride? Why, it was through pride that he disdained 
turning courtier! So long as. he could shine at Court, 
and add lustre to the throne, he remained there, but as 
soon as he could live in this palace only on condition 
of becoming a parasite, a flatterer or a beggar, he 
left it. Is that what you call lack of dignity? If you 
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knew, Sire, how many noble deeds I have heard told 
of him since Don Jose's treachery separated us! " 

She had spoken with the energy of passion; her 
eyes glittered with a noble anger and the strength of 
the feelings which animated her had again given to 
her features the inspired expression which formerly 
had aroused the enthusiasm of all the spectators of 
the royal theatre. 

The King felt the charm which emanated from the 
admirable creature as the sunlight emanates from the 
sun. Subjugated, dazzled, he stepped towards her, 
saying : " Oh, Flamina, how beautiful you are now!" 
The tone and the gaze of the King were so expressive 
that the Countess was frightened, and endeavored to 
get near the door. But Don Pedro prevented this 
movement by putting himself before her and saying : 
"You shall not go out, and you shall listen to me! 

I " 

It is likely that he was going to say : " I love you ! " 
and make a very eloquent declaration, but he stopped, 
when he saw standing by her side a tall gentleman 
of proud bearing, whose sudden appearance seemed 
to.him absolutely inexplicable. The Countess, whose 
first impulse had been to rush to Don Caesar, had felt 
the joy which at first flooded her soul give place to a 
feeling of great concern, and she had stopped, paler 
than her laces, and stood with hands clasped, with 
distracted glances, daring to look neither upon him 
she loved, for fear of betraying him, if he wished to 
remain unknown, nor at the King, for fear of pro- 
voking an outburst of anger, which would be terrible 
in proportion to the depth of the humiliation he would 
have to undergo. 

The two men were face to face; the King's counte- 
nance red with mingled anger and shame, and 
Bazan's pale but calm. Finally, the King, before 
whom all were accustomed to bow, broke the silence 
by saying with disdainful haughtiness : 
" Who are you? " 

"And you?" coldly replied Don Caesar. 
Although he had never seen him, Don Pedro, with 
the tact which knowledge of society gives, had recog- 
nized in the stranger a nobleman, and as he was 
absolutely unknown to him, he thought he had an 
inspiration which was about to save appearances, and 
he answered: "I am Count de Bazan; but who are 
you? " 

A faint smile passed over the lips of Don Caesar, 
who, in his turn, said : " I am Don Pedro, King of 
Spain and of the New World! " 

The King bounded beneath the irony of the answer, 
like a tiger beneath the lash of its keeper; he drew 
his sword and sprang towards him who had dared to 
unite mockery to defiance while addressing him— the 
King ! 

Don Caesar did not wince, but his brows slightly 
knit themselves, a wild flame kindled within his eyes 
and he drew his sword. 

Then Flamina sprang between them. Looking 
imploringly at the King, she said: " Sire, he is Count 
de Bazan!" and turning to her husband, she said, in 
a tone of supplication : " That is the King! " 

Don Pedro stopped, but without lowering his sword , 
waiting perhaps until Flamina should step aside to 
cross swords with the Count. 

Bazan looked at his wife with love, at the King with 
haughty disdain, then took one step backward, broke 
his sword over his knee, and then folded his arms 
and waited. 

The eyes of the King had followed Don Caesar's 
every motion. When he dropped the pieces of his 
sword, he noticed that the broken blade was stained 
with blood, and skillfully took advantage of this fact 
to get out of the undignified position into which he 
had fallen through passion and anger, and to resume 
his kingly character. With severity he said to Don 
Caesar : 

" What means this blood upon your sword? With 
whom have vou again been fighting? " 
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" With Don Jose. Sire." 

" And you have killed him? " 

" I think so, Sire. " 

" What were your reasons? "' 

Count de Bazan bowed but remained silent. 

" Have you not heard me? " continued Don Pedro, 
" I, the King, am questioning you, and I ask you why 
you fought Don Jose? 1 ' 

.'•Sire, ' replied Don Caesar gravely, "that is not 
my secret; but perhaps Her Majesty the Queen may 
be willing to enlighten you upon what J can not tell 
you." 

" Very well," said the King, eager to put an end to 
this scene, " I shall see Her Majesty." 

He slowly returned his sword to its scabbard and 
walked toward the door curtain which Flamina raised 
for him; but as he was going out he turned and said 
to Bazan : 

''You will be at ten o'clock in the large hall and 
there you will await my orders." 

Don Caesar bowed low and the King departed. 

* * * * * # # * 

I shall spare the feelings of my readers the account 
of the anxiety of Flamina, who now feared for Bazan 
and now hoped that the King would prove mag- 
nanimous; who one instant thought of fleeing with 
him she loved, as she had proposed it to him one 
year before, and the next determined to cast herself 
at the feet of the Queen and beg her to protect him 
who had defended her. But I should have to write a 
volume if I were to rehearse all the thoughts which 
came to the poor woman: I shall therefore only 
report the facts : 

When, in obedience to the King's orders, Don 
Caesar entered the hall of the palace where the King 
was accustomed to give audience, His Majesty, who 
was already there, came to him, congratulated him 
in the kindest manner upon his return to the Court, 
and assured him of his good will. 

But two days later, without solicitation on his part, 
Count de Bazan was appointed Governor-General of 
Mexico. This was at once a great favor and a cruel 
exile, but neither Flamina nor Don Caesar complained 
of it; on the contrary, they left Madrid joyful and 
eager as the birds which we see at the approach of 
the storms of winter, fly on rapid pinions toward the 
lands where summer reigns. 
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New York, July 22, 1881. 

Ed. Review : — It may be set down as certain that 
Patti will come; Steinway Hall has been engaged. 
She will open there in September. She will sing but 
two evenings in any one week. The support will all 
be foreign talent. Mr. Herrman has secured young 
Dengremont for next season, paying him $10,000 for 
seven months (140 concerts). Mrs. Osgood is coming 
over from England with a concert company, which 
will be managed by Mr. Geo. W. Colby. I am sorry 
to see the very unjust and uncalled for attack on Mr. 
Colby that appeared in the columns of the Art Journal 
last week. In the two cases cited, viz : Nininger 
and Montetio, Mr. Colby was in no way responsible 
for either success or failure. In the case of Miss 
Nininger, Mr. Colby was engaged to manage her 
debut here : that is, engage a hall, see that the neces- 
sary advertisements were inserted, etc. He told Miss 
Nininger that everything would depend on her success 
at that concert. Miss Nininger failed to please. Was 
Mr. Colby responsible for that? No manager can 
make a good artist out of one who is no artist at all. 
The many friends of the Art Journal here feel pained 
that so reputable a journal should stoop to personal 
abuse, and especially of such a man as Mr. George 
W. Colby. 

Kemenyi is pUying at Koster & BiaFs "Beer Gar- 
den," with marked success. Rudolph Bial is sick, 
and Mr. Horn conducts at the Metropolitan. 

The new Opera House is progressing fairly, and 
will be opened in '82 by Gye. The " Mascotte " is 
still running at the Bijou Theatre. 

" Uncle Tom's Cabin" has been worked over into 
operetta libretto, by George Cooper, music by Harri- 
son Millard 

Mr. B. I. Pond, the well-known manager, formerly 
of Hathaway i£. rond (Redpath Lyceum), failed to 
secure a divorce from his wife, Isabella Stone Pond. 
He will bring a new suit, in which he will make Mr. 
J. N Pattison co-respondent. (jg 
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part of the libretto, and we do not wish to express an opinion 
upon the merits of the whole ba-ed upon an imperfect view of 
a part— we hope that the dialogue, which is not included in 
this, will justify the name of "comic opera," which Mr. 
Pidgin has given to his production. 
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A. J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. *ySend for Circulars. 

L. MATHIAS, 305 Summer St., Toledo, 0. 
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TIHIIE 



Emerson Piano Company, 







r 

10 
01 

z 
< 

I 
h 

w 
a 




(ESTABLISHED IN 1849) 







K 

5 



—MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



jlpl Al^rO 



^ 



Warerooms— 595 Washington Street, 



BOSTON, MASS. 




MASON & MAMI LIN 

CABINET ORGANS, 



WINNERS OF THE 



LT @OLS 

Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest 
distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments hy installments, 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, NEW YORK OR CHICAGO. 
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Grand, Square 




TICK 



and Upright. 









Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



9 



NEW YORK. 



""iiim i JA^A^AA* mi i — * * * * 



MOXTER & BA 




AGENTS EOK THE 



STEIHWAY, GABLER, and SCHAEFFER 

:p i.a isroa. 




No. 206 

North Fifth Street 

ST. LOUIS, MO 



C. Kurtzmann 



} 



Manufacturer of 



Piano-Fortes, 



iW. 



106, 108 & 110 Broadway, 



BUFFALO, N. Y. 



CORRESPONDENCE SOLICITED. 
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We Offer Special Inducements to Parties Wishi 
to Purchase. 

Every Instrument Fully Warranted. 

AD & THOMPSON/qW 



eneral Agents for the Orguinette. 

FORE PURCHASING AND SAV 
MONEY 



o/* 




Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 



Mechanical Orguinette Company, 

Sole Manf'rs and Patentees, 
831 BROADWAY, 

NEW YOKK, 



And by their authorised agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 

Celluloid Piano Key Company (Limited), 



P. 0. Box 420] 



No. 216 CENTRE STREET. 



[NEW YORK. 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



—FOR— 

Piano,Organ and Melodeon Keys * 

B^Over Two Hundred Thousand Sets of Celluloid Keys now in use."®* 

A. SUMNER, 

PIAN O S 1 ORGANS. 

SOLE A-a-ELsT!? 3FOE 

The Weber. The Hazelton Bros . 

Til J, P. HALE. Tie C. KURTZMANN Pianos, and STANDARD aM PACKARD ORGANS 

708 & 7 1 Locust Street, St. Louis, Mo. 
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ezop reosriisra- of 



PETERS' MUSIC STORE, 

307 NORTH FIFTH STREET, ST. LOUIS, MO. 



We Have Opened 

—AT— 

307 N. Fifth St., St. Louis, 

After several months' preparation, and 
are now prepared to All orders for 
anything in the 

MUSIC LINE 

AT, THE 

Lowest Eastern Prices. 

Particular attention paid to Ailing 
orders for Teachers, Convents, Semi- 
naries, Etc. And where selections are 
left to us, we will guarantee satisfac- 
tion. 



(ESTABLISHED 1829.) 




We have unusual facilities for sup- 
plying the best Goods at the lowest 
Market Price. Remember; we keep 
only the best class 

MUSICAL INSTEUMENTS, 

And will supply you with a 

PIANO, 

ORGAN, 

GUITAR, 

FLUTE, 

VIOLIN, 

or any other Musical Instrument of 
VIBST quality, cheaper than you can 
get the same grade of Instruments 
elsewhere. 



Acting as Wholesale Agents for such houses as OLIVER DITSON &. CO., of Boston; SCHIRMER, of New 

York; NOVEL LO, of London, and PETERS, of Leipsig, we are prepared to furnish Music and Books at the Lowes t 
Price of these houses. We make a Specialty of the CHASE PIANO (the Cheapest eibst-CLASS Instrument in the 
Market). DITSON and NOVELLO'S Cheap Choruses, Church Music, Operas, Etc.; PETERS' Leipsig Edition of 
Cheap Classics, Bay State Organs (,f65 to ?200) ; Genuine Martin Guitars, Etc. 



J JL. PETERS, 



307 N. Fifth St., St. Lo-uis, Mo. 

"Western Agency for DITSON'S, SCHIEMER'S, NOVELLO'S, and PETERS' Editions. 

1 J8ffi= Parties writing Avill please say where they saw this advertisement. 



i£an.vLfactvLrexs of 
SQUARE, SQUARE GRAND, AND IMPERIAL. UPRIGHT GRAND 



Every Instrument. Fully Warranted. 



RICHMOND, INDIANA. 
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OLIVER DITSON & CO., 

BOSTON, MASS. 



575 



-HjcpW paglC B00Kg.3}^ 



In Press, an Excellent Choir Book, and a 
First-Class Low-Priced Book for Singing- 
Schools, Both by L. O. Emerson. 

LIGHT and LIFE! 

Now look out for a rousing good new 

SUNDAY SCHOOL SONG BOOK 

with the above title. The compiler, Mr. R. M. Mcintosh, is 
well-known to hundreds of thousands as one of the most suc- 
cessful providers of sweet melodies and bright hymns for the 
great Sunday School public. Our best writers and composers 
have contributed. The book has a beautiful title, is well 
printed, and is every way desirable. Send for specimen pages 
(free), or specimen copy, which is mailed for the retail price, 
35 cents. 

THK BKAOON LIGHT ! 
SUNDAY SCHOOL SONG BOOK, 

by J. H. TENnSTEY and E. A. HOFFMAN. Specimen copies 
mailed for 30 cents. Liberal reduction for quantities. Ditson 
& Co. respectfully call attention to the marked improvement 
which is apparent in their newer publications for Sunday 
Schools. The best talent in the country has been employed in 
compiling them, and they have been received with marked 
favor. The Beacon Light is the work of two of the best 
hymn and tune composers in the country, is a carefully '• win- 
nowed " book, only the best 100 out of 500 manuscripts 
Having been retained. We have not many Sunday School 
hymns better than 

" Love of the Savior, tender and precious, 
Deeper and broader than ocean or sea, 
Stronger than death, so pure and so gracious, 
Oh, in thy fullness flow sweetly to me." 
or 
" He who conquers, wins a crown 
When he lays his armor down, 
For we bear the cross no more, 
When we reach the golden shore." 

Attention is also directed to WHITE ROBES (30 cts.) bv Ab- 
bey and Munger; and to GOOD NEWS (35 cts.) by R. M. Mcin- 
tosh. These excellent books are still in demand. Their 
authors have also new books in progress, which will soon be 
announced. 



OPERAS! 



$2 00- 

2 00- 

3 00- 
50- 

1 00- 
J 00- 

1 00- 

2 00- 
2 00- 
2 00- 

1 00- 
50- 

2 00- 
1 50- 



-AIDA- 



CARMEN 

M I G N O N 

- — OLIVETTE 

— S O R C E R E R — 
-T II E M A S C O T- 



— $2 00 

2 00 

— 3 00 

— 50 

— 1 00 

— 1 00 

— 1 00 

— 2 00 

— 2 00 

— 2 00 

— 1 00 

— 50 

— 2 00 

— 1 50 

— 1 00 

— 1 50 

— 2 50 
Published in good style, with text and all complete. Also 

almost any other Operas you can think of; very complete 
editions, with Librettos. 



M USKETEERS 

1$ O C C ACCI 0-~ 

— F A TINjIT Z A — 
-M E F I S T O F E L E- 
LITTLE DUKE 



-B I L I, E E TAYLOR- 
-PRE AUX CLERCS- 



BELLS OF COBNE VILLE 

•—PIRATES OF PENZANCE — 
— D O C T O R OF ALCANTARA- 
-DAMNATION OF FAUST- 



THE ANTHEMHAKP. 

By Dr. W. O. PERKINS. Price $1.25. (Just out.) 

A new book intended as a successor for "Perkins' Anthem 
Book," published some years since, and which was a decided 
success. The new book contains music perfectly within the 
reach of common choirs, and is destined to have a great sale. 

DITSON & CO. also call attention to their three books for 
SINGING CLASSES; recently published, already very popular, 
and worthy of universal adoption. 



JOSEPH'S BONDAGE. %Tfg3SbJ82 

Really a very brilliant affair, if given with appropriate dresses 
and scenery; and these are easily arranged. Good music. 

Listemann's Method of Violin Playing. 

($3.00) By B. LISTEMANN, pupil of David, Joachim, and 
Vieuxtemps. The teacher who can say " David played so and 
so," or " Joachim thought thus in this matter," has a great ad- 
vantage, and as Mr. L. himself is a distinguished Violinist, it 
will be seen that this book has great claims as one of the best. 



For Amateur Orchestras. 

QUINTETTE ORCHESTRA. 2 Violins, Cornet, Clarionet and 

Bass. 5 books, each $1.25. Complete $5.00. 
WINNER'S BAND OF FOUR. ($1.00.) Music for Violin or 
Flute, Cornet or Clarionet, 2d Violin and Violon- 
cello. Capital easy collection. 



SONG E0H0. 



(75 cents.) By H. S. PERKINS. A 
collection of School Songs in great 
number and variety, there being nearly 300 pages and about 
200 songs, which are of the proper kind for High Grammar, or 
for High School, Seminary or Academy scholars. The book 
has sold very largely. 



CARMINA COLLEGENSIA. 

PRICE $3-BY II. R. WAITE. 

Although we all try to make "jolly" songs, it must be com- 
fesscd that the " etudiants " know how to do it best ; for after 
cooking and compacting the wit, they have a way of strewing 
Attic salt upon it which impart . an exquisite flavor. This is an 
elegant book, containing nearly all the current college songs 
and will make any musical home brighter by its presence' 
Nice gilt edition for $4.00. 

A portion of the same songs are published under the name 
of "University Songs ($2.50); and a still smaller book, well 
compiled, is entitled " Student's Life in Song " ($1.50) . 

ORGAN GEMS. ($2.50.) By F. L. Davenport. 

ORGAN SELECTIONS. ($1.50.) 

ORGANIST'S PORTFOLIO. (2 Vols., each $2.50.) By Rimbault 

ORGANIST'S RELIANCE. (10 Nos., each $1.25; complete $6 )' 

By Eugene Thayer. 
ZUNDEL'S 250 EASY VOLUNTARIES AND INTERLUDES. 

CLARKE'S SHORT VOLUNTARIES. ($1.50.) By W. H. Clarke 
In these six well-made books will be found a very large num- 
ber of voluntaries, some classical, some new and light, but all 
good. Organists will be glad to use the longer ones intact, and 
to adopt the shorter compositions as themes from which to vary. 

MUSICAL PASTIME, for Violin, by S. Winner si 50 

VIOLIN AMUSEMKNTS, for Violin, by S. Winner 1 50 

MUSIC OF THE DANCE, for Violin, by S. Winner 75 

FLUTE BOUQUET, for Flute, by S. Winner 1 50 

Capital collections of music, mostly quite easy. Notice that 
mist easy music for Violin may also be played on the Flute 
and vice versa. 
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Lesson to "Traviata, 



UY A. EPSTEIN 



A. The introduction, which announces the suc- 
ceeding theme, should be given with boldness. Heed 
well the zz=~ in the first and third measures. 

B. M. M. stands for Maelzel's Metronome — an 
instrument, or rather a clock, said to have been 
invented by Maelzel in the year 1815, to enable com- 
posers to indicate the precise time in which a compo- 
sition should be performed. Parties not in possession 
of a metronome can take the exact time thus indi- 
cated by a watch. For instance f- 60 at the beginning 
of a piece signifies that sixty quarter notes are to be 
played in a minute — one quarter to each second. If 
^-90, that ninety half notes are played in a minute, 
one-and-a-half notes or three-quarter notes to each 
second. 

G. Strike these chords with both hands simul- 
taneously and increase the force at each successive 
chord. 

D. The notes of this run with the stem pointing 
upwards are played with the left hand, the others 
are performed with the right Great care should be 
taken to render this run very smoothly, as the inter- 
changing of hands offers some difficulty. 

E. Render the theme very legato and observe that 
the accompaniment is staccato. The octaves in the 
bass, 1st, 4ch, 5th, and 8th eighths, should be a 
little emphasized throughout. 

F. Play this run in octaves very loosely, from the 
wrist. The melody (half note) is sustained with the 
pedal; hence, observe the use thereof as indicated. 

Q. Here special attention must be given to the 
dynamic marks. 

H. Mark the notes in the left hand a little, how- 
ever, not too much. There should be a gradual 
falling off in strength throughout the next four 
measures. 

/. This movement must be played lightly through- 
out. 

K. Render the sixteenth notes very evenly and 
distinctly. Most players bungle passages of this kind. 

L. The A, with stem turned upwards, belongs to 
the left hand. Be careful that no break be noticed 
when the right hand takes up the run. 

M. Play these octaves with great strength; the 
run following must be rendered with special bravura; 
to do this with ease, considerable practice may be 
necessary. 

iV. Play the cadenza as rapidly as possible. The 
first three notes of each measure (group of seven) 
are played with the left hand. Remarks at D and L 
are also applicable here 

0. This beautiful melody should be played with as 
much light and shade as possible. 

P. The notes with double stems designate the 
melody, which must be well marked. 

Q. Here the theme is carried by both hands It 
should be so rendered as to make it impossible for the 
listener to tell where the one or the other hand begins 
or lets off. 

B. This movement is the finale of the great cava- 
tina of Viola in the first, act. It must be performed 
with great freedom and abandon. Slow practice is 
recommended at first, until the fingers have thoroughly 
become familiar with the passages and the different 
positions. 

8. Take notice that after the repeat has been made 
until here, as directed, all the measures (seven) under 
|i; jj are omitted, and that the 



A fellow traveler with Lincoln, riding one night on the 
box of a stage-coach, in Southern Illinois, sat for hours in 
moody silence, puffing away at a cigar, but at last offered one- 
tolas companion. Lincoln courteously declined it, saying: 
" Thank you, I have no vices." The smoker, "tis told, did 
not open his lips again for three hours, at the end of which 
time he " grunted out," as Lincoln says, the following sage 
observation : " It has been my experience that folks that have 
no vices have plaguey few virtues." Hard on Lincoln. 



PREMIUMS. 



performer must skip to )27 

T. From here to the end an increase of the tempo 
and strength will produce fine effect. 



Kunkel's Musical Review. 

Every yearly subscriber to Kunkel's Musical Review will 
receive as a premium the following 
FIFTY 
choice vocal and instrumental pieces, bound in two books. 
CONTENTS OF BOOK I. 

VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words, 

and 1 esson ) Tambun llo. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me Not Lonely Tamburetlo. 

The Wedding Day (English and German words, 

and lesson) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

Why Are Koses Red? (English, Italian, and Ger- 
man words, and lesson) '. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) Paul 

II Trovatore (operatic fantasia, with lesson) Paul' 

William Tell (operatic fan tasia with lesson) Paul- 
Martha, (operatic fantasia) Paul- 

Bubbling Spring (caprice, with lei-son) Rive-King 

Gem of Columbia (grand galop, with lesson/ Siebert. 

Skylark Polka (with lesson) JDreyer 

Shower of U ubies (tone poem, with lesson) Prosinger- 

Maiden's Longing (reverie, with lesson) Goldbeck 

Love's Devotion (romanza, with lesson) Goldb<ck 

The First Ride (galop) Sidus' 

Cuckoo and the Cricket (rondo) Sidus' 

Waco Waltz Sisson_ 

The Jolly Blacksmiths (caprice, with lesson) Paul" 

CONTENTS OF BOOK II. 

VOCAL. 

Within a Mile of Edinboro' Town (Von Edin- 

burg kaum eine Meile Weit)— Scotch Ballad Scotch. 

I Heard the Wee Bird Singing ("Ein Voeglein HI 

hoert' ich Singen) George Linley. 

Chiligowalibcdory (Comic) , HA. Saxton. 

Put your Trust in One Above E. E. Rommega- 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnie. 
Five O'Clock in the Morning (Fuenf Uhr in der 

Morgen Htund)— Ballad Claribel. 

Eva Ray— Ballad ... Jane Eyie. 

Fannie Powers — Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's meeglich) Cramer. 

When the Swallows Homeward Fly (Wenn die 

Schwalben heimwaerts Zieh'n) ....Franz Abt. 

'Tis the Last R se of hummer (DieLetzte Uose) Flotow. 

When the Corn is Waving, Annie, Dear— Song 

and Dance Chas. Blamphin. 

The Lass o'Boontree (Shoen Kate O'Boontree) . .G. Estabrook. 

Home, Sweet Home (Suesse Heimath) Sir Henry R. Bishop. 

Allie May— Ballad Holmes 

Little Birdie May (Kleines Voeglein Mai) Jas. Gretn 

INSTRUMENTAL. 

Shepherd's Bells— Idylle Jean Paul. 

Shakespeare M at Ch Jacob Kunkel. 

Harps in th e Fairy Land— Romance Jean Paul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz 

Zeta Phi March J. L. Hiclcok. 

Shepherd's Return March Jean Paul. 

Violets Blue , Jacob Kunkel 

Lauterbach Waltz Albert Lute 

Philomel— Polka Elegante Chas. Kunkel 

Puck — Marche Grotesque Claude Melnotte 

Pearl and Diamond Polka Henry Ilahn 

Subscribers for six months may choose either of these 
books. 

Parties already possessing the pieces contained in these 
books, or prefering other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue* c ntaining n very extensive list of vocal and instru- 
mental pieces, both modern and classical, from which they 
may seleet their own premiums. , 










No. 20 of Jean Paul's Operatic Fantasies, which is also arranged as a Duet. 

JEAN PAUL. 



Adagio M.M. S — t. 
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F. CHOPIN. 

Oeuvre posthume, op. 70. 
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Decker Bros., 

Chickering, 

Haines Bros., 
Mathushek, 

Fischer, 

Story & Camp 

PIANOS 

-4HD- 

ESTEY ORGANS. 




LARGEST WAR EROO WIS! FINEST STOCK! LOWEST PRICES! EASIEST TERMS! 

SE33STD FOK SPECIAL RATES TO 

STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 







PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 
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SMITH AND JONES. 



( They meet at a summer resort in Wisconsin.) 

Smith.— I've caught you, old boy; caught you trying to flirt 
with that girl in blue ! 

Jones.— What, you here ! I thought you were down in Vir- 
ginia! How did vou come here? 

Smith — Changed my mind, that's all— met Robinson at the 
Vandalia office buying tickets for Virginia Springs,— and you 
know I can't bear him,— concluded I'd come here; and now 
I've caught you, you old sinner! Who is she? 

Jones.— Oh, an angel ! 

Smith.— Yes, of course, an angel in flesh and bones— bones 
mostly I should judge ! But that's all right ; they say the best 
eating is nearest the bone. I see what attracts you; but what 
does she find in you to admire? Not your beauty, surely ! 

Jones.— No, not that, but— well, she's never told me, but I 
think it is the striking expressiveness of my countenance that 
first attracted her attention. 

Smith— Well* drop her— for the present, I mean— and tell me 
all you know ! (I like short stories). How does your telephone 
work? 

Jones— Work ! Had it taken out before I left the city be- 
cause it was an unendurable nuisance. I had it put up in my 
bed-room, winch you know is also my parlor and sitting-room. 
I came home rather late the night after it had been put up, 
and I was gently dropping into the arms of Murphy, the god 
of sleep, when a shrill, distracted ringing awoke me. I jumped 
up, lauded upon a loosened carpet tack, and after performing; 
a sort of Indian war-dance, approached the electric screecher. 
I listened: "Hell— hell— !" said the telephone. "Now look 
here," said I, "I don't want any of your profanity!" 
" Hello ! " said the telephone. " All right," said I. " Book me 
for two berths in the Pullman to Chicago for to-morrow night 
—sorry to trouble you but my wife won't let me sleep until it's 
all settled!" " What have I to do with berths or your wife?" 
said I. "Oh, ain't you the Vandalia ticket oflice? I thought 
you were? " and with that the thing was shut off. I turned in 
again not in the best of humor, but, urged by the demon of 
revenge, I arose and rang up No. 222,222, which, in the list, 
appeared as the residence of the learned Professor N. Pre- 
sently a word came. It was, "Well ?" "My friend," said I, 
"why have you just performed the most wonderful feat of 
engineeringon record?" "Well?" said the voice. "Did itagain, 
my friend ; put a -well through five miles of solid iron! But I 
want to ask you an important grammatical question, which is 
this: If a young tailor is hugging his girl while asking her to 
have him, is it correct to say he is pressing Ms suit or pressing 
her suit, or both? " I heard something about the idiot operator 
connecting his telephone with the insane asylum, and some 
remarks which I thought must be Sanskrit for they sounded 
very badly in English ; and thinking my tribulations wereover, I 
once more sought repose. But seeking and getting were not 
synonymous in this case, for I had hardly closed my eyes when 
the vile thing began to ring and ring, as if the world were 
coming to an end. At first I refused to stir, but the racket was 
repeated at intervals of a few seconds, and presently I found 
myself listening: " Is that you, Jennie?" " Of course," said 
I, in a falsetto tone, thinking I was going to hear something 
rich. " George has just gone, you know, and— don't you tell 
now, will you?" " No, never !" said I. "Well," continued she, 
'•he's proposed!" "How did that come?" said I. "That's 
just what I was going to tell you. The other day he brought 
me ' Kunkel's Parlor Album, No. I,' and I was so pleased with 
it that I learned the music in it. When he came tonight I 
played him some of the instrumental compositions it contains 
and he said they were splendid; and so they are; and then he 
asked me to sing a song, and I sang irom the album, Leave Me 
Not Lonely!' and he— well, he bent over me and stole a kiss. 
Of course I was angry, as it was the proper thing to be, and 
left the piano in a huff. Well, you'd hardly believe it, but he 



coollv sat himself at the piano, turned over a f^w leaves and 
began to sing ' The Stolen Kiss.' It begins this way: 

• Be not angry, my dear, for it om't be amiss, 
Prom your lips, where in clusters they're growing, 
To have plucked, on the sly, only one little kiss, / 
That so ripe 'mid its fellows was showing.' 

and it ends with this statement : 

' That for three or four more, I'd consent, in a trice, 
To be chained as your bondsman forever.' 

Bv that time I had looked up again, and he turned upon me 
with so much mingled fun and love in his eyes that when he 
said, ' Please come and help me sing this song,' I unconsciously 
drew near. He had turned to ' The Wedding Day,' and he 
began, looking straight into my eyes, as if to read my thoughts : 

' Sweetheart, name the day for me, 
When we two shall wedded be.' 

I don't exactly remember how it came about, but— well, Idon't 
think he j>ot much farther before he was at my side, and— I 
mustn't tell tales out of school; but it's all settled, and we will 
sing the rest of the songs (duets) in our parlor soon. Now, 
May, you send right down and get one of those albums, — 
they're only seventy-five cents,— and if you work it right 
Charles will come to time soon. Now, try it, won't you? " "I 
shall," said I. To make a long story short, in less than a week 
I was rung up forty-three times by parties who took me for a 
physician, a drug store, a gambling-hell, a police station, the 
Vandalia Railroad and I know not what all. I had the thing 
taken down, and I'll never again have, one ; no never! 

Smith.— Nor, even to connect with the girl in blue? 

Jones. — Well, " circumstances alter cases ! " 



AGENTS WANTED FOR THE REVIEW. 

Premiums for 1881. 

The publishers desire to increase their subscription list for 
the year 1881 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to anv one sending two 
or more subscribers— these premiums are offered in addition 
to the regular premium that every subscriber is entitled to: 

Music and Music Books. 

For 15 subscribers, Julia Kive -King's celebrated Piano- 
Compositions, 22 numbers, bound, worth $22; for > subscribers, 
either Dictionary of 15,n00 musical terms, worth $1.50, Bee- 
thoven's 32 Sonatas, complete, worth $1.50, or Weber's com- 
plete works, worth $1.50; for 2 subscribers, Haydn's 10 
Sonatas, worth $1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words, royal edition, 
worth $1; for 4 subscribers, Goldbeek's Vocal Method, worth 
$2.50, Bauseiner and Kunkel's celebrated edition of Czerny's 
Etudes de la Velocite, worth $3, or Goldbeek's Manual of Har- 
mony, worth $1 50 ; 5 subscribers, Richardson's Piano Method, 
worth $3.25; Wichtl's Young Violinist, worth $3, Maza's Vio- 
lin Method, worth $3, or Carcassi's Guitar Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary.with 
illustrations, worth $5, or Berlioz's Modern Instrumentation 
and Orchestration, worth $5. 

Kunkel's Musical Review for one year for 2 subscribers, 
containing during that time *3> worth of the choicest instru- 
mental and vocal music, accompanied with lessons. 



How to Obtain Subscribers. 

Hints how to proceed should you wish to secure one or more 
of the valuable premiums offered above. 

1. Make a list of your friends whom you know to be musical 
and who take an interest in music. 

2. Now begin in a systematic manner to visit each. When 
you call, hand her or him, during your visit, a copy of the 
Review, stating you will be pleased to have it perused care- 
fully. Explain that every subscriber receives a valuable pre- 
mium to the Revikw, etc., and impress upon thorn 
the great merits of the musical journal, the fine music 
offered each month, the lessons thereto, and the choice read- 
ing. If they will not subscribe at the time, say you will call 
again in a few days, and that you hope the Review will have 
been enjoyed so much that she or he will want to subscribe 
for it. 

3. In this way call on each of your friends you have on your 
list. 

4. By faithfully following out this plan, you can hardly fail 
to secure a number of subscribers, thereby securing for your- 
self one or more valuable premiums, and' assisting our wish to 
get 10,000 subscribers for 1881. The publishers furnish with 
pleasure to all parties specimen copies for this purpose free. 
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PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 

BOSTON,. MASS. 

Correspondence Solicited and Agents Wanted. 
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The committee appointed by the Harmonic Quar- 
tette Club of St. Louis, to purchase a piano for their 
use, after a careful examination of all the nrst-ciass 
pianos, purchased a Miller piano from Mr. J. A. 
Kieselhorst, the St. Louis agent. 

■ ♦ ■ 

The American Art Journal asks : " What is there in 
the Conover upright piano that so much fuss should 
be made about it? " Why, brother, there is the best 
upright action ever yet made. The Review said this 
months ago, and as New Yorkers have learned to 
respect its opinions, it is no wonder they hasten to 
view this product of Western inventive genius, now 
that they have an opportunity. 



This number of Kunkei/s Musical Review is 
sent you as a specimen. We call your special atten- 
tion to our terms of subscription on page 576 and 
other paragraphs marked. As you will see, our 
paper, which we consider the best musical paper in 
the country, offers most liberal terms to subscribers. 
We hope soon to enroll you among our subscribers. 




RHEWMTISa, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 €ents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 
80LD BY ALL DKUGGISTS AND DEALEES IN 
MEDICINE. 

A. VOGELER & CO., 

Baltimore, Md», V. S. A- 



itew Eztro-Xj-A-ifcTTS 

co:isrs:E^"v^To:R/Y\ 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOUEJEE, 
Music Hall, Boston. 



MTTSICAJL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be especially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address The Musical Herald Co., 
Music Hall, Boston, Mass. Send stamp for postage. 



ADVIOE TO SIZlnTO-IEIR.S, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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MANUFACTURER OF 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 
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TimesPrinting House, Q 



JAS. R. BISSELL 



PROPRIETOR. 




ARTISTIC PRINTING 




Address, 



CHARLES E. WARE, Business Manager, 
TIMES BUILDING, ST. LOUIS. 



specialty Made of 
! School Catalogues, 
Programmes, 
Invitations, 
Theatrical Printing, 
Posters, Etc. 



—ALL IN- 
NEW AND NOVEL 
ID IBS I Q- 1ST S . 

OFFERED AT PRICES THAT 

DEFY COMPETITION. 




ST. LOUIS 

PIANO MANUFACTURING COMFNY, 

Office and Factory, 1922 Menard St,, 
st. louis, js&o. 

GEO. MITTAUER & CO., Prop's. 



EM. BOWMAN (Editor Weitzman's Manual of Musical 
i Theory), Organ, Piano-Forte, and Theory, Jefferson Av- 
enue and Benton Street. 



catarrfi^ 



Rev. T. P. Childs, Troy, Ohio has the only 
known means of Permanent Cure for this 
loathsome disease. A full Statement of his 
method sent free. Cure yourself at Home. 
No charge for consultation by mail. Address 



REV.TPCHILOSTROYOHIO. 



VITT HUSS, 

Manufacturer of and Dealer in 

i#to :n»<!, BStei 



m§ 



203 SO TJTH FIFTH STREET, 

ST. LOUIS, MO. 



M 



I. & A. EPSTEIN, Pianists. Address 2012 Olive Street, 
. or Beethoven Conservatory, 16th and Pine Streets. 



QIGNOR F. PAOLO TAMBURELLO, the distinguished Com- 
w. 3 poser and Vocal Teacher, has migrated to New York City 
His address is room No. 3, 907 Broadway. 



JOIUXT SOHROEDER, 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address : MBKKKL & SONS, 214 South Fifth Street. 



JACOB CHRIST, 

JNTo. 115 St. DFMJTtla. Stx-oet, 

MmwmUkmmt Wall® 

Opposite Southern Hotel, ST. LOUIS 



MO, 



Dress Coats and Evening Suits a Specialty. 




MAECHAL & SMITH, 

The only House in America a t:T Piano and Organ 



n its own merits, sending direct from factory to purchaser, 
voiding all commissions, middlemen's profits and dealer's 
xpenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

orty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. .(wOirculars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., 




NEW YORK. 







Grand Scruare and Upright Pianofortes 

, ^ I. ,. A_ iT-L-:«C^«« fnr nflariv flftvvears. and upon their excellence al° ne *»TS, attained an wn- 



These Instruments have bin before the Public for nearly Aft, >ygn and ^P» ^^i«^ d 'S^^; t, ^ , P^ 

WM. KIST^lBE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 20 6 W. Baltimore St., Baltimore 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

319 OlallTB 8TRSBT, SIT, MUIB, IffiO. 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 



57,000 



SOLD SINCE APEIL 1st, 1823. 

of to-day at the head of the entire list of Pianos made m the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 



Chickering Hall, New York, or 



156 Tremont Street, Boston, Mass. 



